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This ones going 


Invasion comes high—in blood and money. 


Part of the cost must be paid with human life. That means 
deep and lasting hurt for many and many an American family. 


Part of the cost must be paid in cash. . . this Seprember. And 
that's going to hurt, too! 


The 32 War loan Orwe 1s here/ 


To pay for invasion—to get the money to keep our fighting ma- 
chine going—you, and every man or woman in America, are 
asked to invest in at least one extra $100 Bond in September. 


$100 EXTRA, mind you—for everyhod)! 

No man or woman can hold back. No man or woman can point 
to his Payroll buying and say, ‘““They don't mean me!’ No man or 
woman can say, “I'm already lending 10% or 12% or 20%—I'm 
doing enough!” 


Sure—it's going to hurt. It's going to take more than spare 
cash this time—more than just money that might have gone for 
fun. It's going to take money you have tucked away. It's going 
to take part of the money we've been living on—money that 
might have meant extra shoes or clothes or food! Money that 
might have gone for anything that we can get along without! 


Sure—it ll be tough to dig up that extra money. But we've got 
to do it—and we ull. 


We'll do it partly because of the look that would come over 
the faces of our fighting men if we should fail. We'll do it partly 
because the cheapest, easiest way out of this whole rotten busi- 
ness is for everybody to chip in all he can and help end it quick. 
We'll do it partly because there's no finer, safer investment in the 
world today than a U. S. War Bond. 


But mostly, we'll do it because America is right smack in the 
middle of the biggest, deadliest, dirtiest war in history. 


And we're Americans. 


| Back the attack with War Bonds 


RUDOLF ORTHWINE CORPORATION 
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Te the question: "Will we be able to get d 
CAPEZIO Dance Yootwear?” 


It will be comforting news for dance teachers that you can depend 
on getting the quality-famous Capezio Dance Shoes, although our | 
production is naturally below normal because of shortages of materials a 
and because many of our experienced shoe craftsmen are now in the ; 
armed services. 


Cooperation between teacher, manufacturer and local dealer is neces- 
sary during these trying times. We ask you to be patient if deliveries 
are slow, but we offer a few suggestions which may help you to avoid 
some of the inconvenience and anxiety of waiting: 


@ Place orders as far in advance of your needs as possible. 


@ Buy from the same Capezio branch or agency you have been dealing with in 

- the past. 

@ If shoes are out of stock in your local store and you need them fairly soon, have 
the buyer send us a “special order" for your requirements. 

@ ORDER ONLY NECESSARY SHOES, and if they do not arrive as soon as you 
might wish, please remember that we are doing our best to serve you as 
promptly as war-time conditions permit. 


Send 


for new illustrated cata- 


logue folder of Capezio 
Dance Footwear and 
Accessories 


YOU INVEST PERSONALLY IN YOUR AMERICA, WHEN YOU BUY WAR BONDS 


1612 Broadway ot 49th | 411 W. 71h ot Hill Streer 
BOSTON BRANCH: HOLLYWOOD BRANCH 
59 Temple Place ESTABLISHED 1887 5619 Sunset Blvd. 


CHICAGO BRANCH: MAIN OFFICE: 1612 Broadway at 49th St.,N.Y.C. FRANCISCO BRANCH 
6 E Randolph at Stote St | AGENCIES IN PRINCIPAL CITIES , 988 Market Street 
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SAFEGUARDING THE COMING PEACE 


Post-War planning, training and building for lasting peace. 
t's up to Us and You, Mothers and Teachers 


As the war is moving in_ its 
final stages, it is the job for us 
elders to do everything we can to 
bring it to a speedy completion. 
Simultaneously we here in Ameri- 
ca, who stay at home, and actually 
are not subjected to the horrors 
and brutality of war must prepare 
ourselves and, more so, our chil- 
dren, to grasp our moral responsi- 
bility towards our fellow-man, no 
matter trom what race, religion, 
or nationality he originates, and 
we must be ready to spread this 
gospel everywhere, if we are to 
reap the benefits of the + Freedoms 
and the lasting peace which our 
President gave the world as our 
objective. 

Ever since we took over the 
American Dancer and Dance 
Magazine, we have emphasized 
the value of dance instruction, for 
the youngsters as a medium for 
acquiring Physical and 
Mental Fitness. Healthy bodies 
promote healthy minds. No medi- 
um of teaching welds the friend- 
ship of youngsters closer and 
gives them a better understanding 
of the habits and customs of others, than does a sdigal of the 
Arts and especially a dancing school, for here the chil- 
dren become broadened in mind, they le: arn to appreciate 
folks of other lands through their music and their national 
dances. The Art school is the place where the rich and 
the poor children descended from almost every nationality 
and religion, are on an equal footing, and where interests 
are pooled in one objective: learning and perfection—in 
that which they desire most. A well conducted Dance 
class is always a happy group of children. Judging from 
reports from small cities and suburbs, of the -increased 
enrollment in dancing classes, it is plain that alert Mothers 
and Fathers have realized this fact more so ‘since the be- 
ginning of the war. 

Now it is up to You, Teachers everywhere, to: bring. the 
importance of dance instruction for children to the. at- 
tention of parents in your vicinity. You have a_responsi- 
bility to this growing generation, you have a serious job 
to do in preparing our youngsters, so they may carry. on 


Mr. Rudolf Orthwine, Publisher of Dance Magazine, 
as he addressed the summer meeting of the DM of A. 


wisely and contribute to making 
this world the place in which they 
and their children can live’ in 
peace and happiness. 

We at the Magazine do — and 
will continue to do our job. We 
are not interested in making it a 
profitable gossip sheet; we want it 
to be a medium to further educa- 
tion. Miss Marsh, our Editor, 1s 
without a doubt the most outstand- 
ing personality in this field, to 
help us to help you in this impor- 
tant work. 

With her A.B. and M.A. de- 
grees in education, her experience 
teaching in the leading schools and 
universities of the country, plus 
her experience as a_ professional 
dancer, dance critic for the New 
York World, author of many 
dance books on all branches ot 
dancing, and more distinctions in 
the dance world than there is space 
here to mention, our editor will 
vive such a broad editorial policy 
that everything good in the dance 
field will have representation here. 

Already, our fan mail trom 
mothers, teachers, dancers and 
students is tremendous, but we want them to write to us. 
We read every letter, and carefully note its contents, print- 
ing those of interest to our readers. 

Let's hear from everyone of you. 

You Parents — You Teachers — This Magazine. Yes, 
only together can we succeed in setting a good example, 
which others will inevitably follow. 


Yours for enlightened dance education 


Publisher 
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HOW CHOOSE DANCING TEACHER 


A guide to help parents in choosing 
the best teacher for their children. 


“Of course, Mary and John must have their dancing 
lessons, this year above all years”, some ten million mothers 
say each Fall. “But what teacher to send them to is my 
problem!” 

Each mother is deluged with literature and phone calls 
from this school and that, and at least a dozen mothers 
phone trying to gain new pupils for their favorite teacher. 

The wise parent, however, will be wary. 

There is so much joy, health, and real education to be 
found for your child in the right dancing school, that no 
parent can afford to be careless about the choice of dancing 
teacher. 

The first question a parent must answer satisfactorily 
ibout the prospective dancing teacher is, “What is her 
Jance training?” The best teacher will have studied all 
schools of dancing: rhythmic, tap, acrobatic, ballet, folk, 
ballroom, modern, etc. For the very advanced pupil and 
professional, a dance specialist is indicated, but for the 
young child the teacher with a broad dance background 
is much more able to give an all-around dance education 
properly adjusted to the child’s interest and ability. Parents 
should not be timid about quizzing a dance teacher on 
her knowledge of the various forms of the dance. The 
well-trained teacher will appreciate your. attitude; the 
others do not matter. 

But knowledge of the various brands of dancing does 
not make a fine teacher. She must also have knowledge of 
child psychology and educational methods to be able to 
impart the dancing to the child. Be sure, too, that the 
dancing teacher of your child knows enough anatomy and 
physical education to give the wonderfully symmetrical and 
highly co-ordinated development that is inherent in dancing 
properly taught. 

Not less important than her educational and dance 
background is the personality of your child's dancing 
teacher. Does she practice what she preaches? Is_ she 
charming, well-bred, soft-voiced, and properly groomed on 
all occasions? Remember your child is much more apt to 
do what her teacher does than what her teacher tells her 
to do. Especially the young child learns more by example 
than by precept. Is the dancing teacher's personality one 
vou would want your child to copy? For imitate her, she 
will! 

Does the dancing teacher approach her work as a 
profession or is she just teaching dancing to make money? 
Is she really interested in children? Do the children like 
her and trust her? 

Youthfulness is always attractive but experience, too, is 
important. No young teacher should be permitted to teach 
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by LUCILE MARSH, A.B., A.M. 


classes without a few years apprenticeship under an ex- 

perienced teacher. 

Ask your prospective teacher of what: dance organization 
she is a member, and be sure she is a teacher who keeps 
up with the latest trends and methods in her profession by 
continual study and field work. 

When all these points have been satisfied, go and visit 
a class. You would not dream of buying your child a 
dress without first seeing it. Well, it’s much more 
dangerous to choose a dancing teacher, sight unseen. The 
superior teacher will welcome a visit and be glad to conter 
with you about your child. 

Before you visit the dancing class, stop and think why 
you are sending your children to dancing school. No doubt 
your reasons will be among the following: 

(1) To make them better coordinated and expressive in 
their movement; 

(2). To improve their posture; 

(3) To give them poise and self-confidence in the social 
situation; 

(4) To give them an art interest for self expression: 

(5) ‘To teach them discipline and mastery of their bodies; 

(6) To enable them to enjoy and participate in the social 
dancing they will meet throughout life; 

(7) To overcome some physical handicap; 

(8) To coordinate their mental, spiritual, and physical 
personalities ; 

(9) To give them a cultural interest and an outlet fo: 
excess energy; 

(10) To give them a skill and accomplishment which they 
can share with others; e.g., dance in -their school 
assembly programs, etc. 

Take these points with you when you visit the dancing 
classes in your community and check off the ones each 
school satisfies. 

Before going on it might be well to warn mothers how 
not to choose a dancing school. 

(1) Don't allow some high-pressure salesman (or woman) 
to sign you up for a dancing class over the phone. 
Remember the best schools do not give free tuition 
to a group of mothers to high-pressure someone else 
into joining their class. Neither do you find the best 
teachers in schools run by a business man or an im- 
pecunious social climber whose chief interest is to 
make money. 

(2) Don’t send your children to a dancing school just 
because their little friends go there. They may all be 
going to the poorest teacher in town. 

(3) Don’t choose a school because it happens to be nearest 
your home. 

(+) Remember, too, the cheapest school is often the most 
expensive when you figure out how little your children 
get out of it. 
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Left: Members of Nimura's Concert Group demonstrate the vigor and beauty of the modern dance in the open spaces. 
Middle: Lou Wells Jr. dances an acrobatic number that any regular American boy would sure be proud to accomplish. 
Richt: The popular Social dancing class for boys and girls gives a delightful and instructive social evening. 


photo: A. D. Vin: 


Left: This child is having a wonderful time dancing the polka of her great grandmother's day. Middle: Authentic 
American folk dancing of our cowboys by pupils of Karma Deane, Texas, gives a fine sense of American tradition to 
young students. Right: Atlanta school children dance the beauty of modern sculptor in a beautiful outdoor setting. 


(5) Don’t send your child to the class of some young 
and inexperienced teacher just to help her get started. 
Young teachers should serve their apprenticeship under 
some experienced teacher and not get their training 
experimenting with your children. 

(6) But the most tragic reason of all for sending your 
children to a certain dancing class is to get them in 
the social swim. Schools that cater to these outmoded, 
undemocratic motifs can be classed as rackets, not 
dancing schools. ‘The best people fight shy of them. 
couldn't offend Mrs. Vanderlip who sponsored 
the class”, is the worst reason of all tor sending your 
child to a poor teacher. 

When you do start visiting the dance schools, make the 
rounds. Visit every school in town before you decide. Be 
sure to make note of the following points: 

(1) Is the studio clean, well ventilated, quiet, artistic, and 
generally attractive? 

(2) Is the musical accompaniment to the classes well 
chosen and well played? 

(3) Are the children busy and happy in their work ? 


SEPTEMBER, 1943 


(4+) Is the discipline firm but kindly, as it should be with 
children? Is the teacher patient and understanding ? 

(5) Does the teacher demonstrate adequately, correct 
mistakes, and insist on a high standard ? 

(6) Do the children) show actual accomplishment — in 
dancing ? 

(7) Does the teacher insist on triendliness and good 
sportsmanship among the children? 

(8) Is she always meticulously fair and impartial herselt ? 

(9) Are the classes graded in age groups so there are no 
more than three ages in a class, and also arranged 
into beginners, intermediates, and advanced, so the 
child is assured of maximum progress ? 

When you, decide on a teacher give your complete con- 
fidence and co-operation. Remember the better the teacher, 
the higher standards of co-operation she will expect from 
the parents. Be prepared for the following: 

(1) A good dancing lesson costs at least $1.00, sometimes 
as much as $3.00 where space, equipment, and living 
are high. 

(Continued on Page 29) 
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John E. Reed 
Roudenko in the role of the Cow Girl in Agnes de Mille's Rodeo”. 


photo: 


We interviewed Lubov Roudenko in her dressing room 
after her hilarious Can Can in “The Merry Widow”. 


Lubov Roudenko is the interviewer's delight. Young, 
petite, pretty, vivacious, Russian! She is all laughter one 
moment, on the verge of tears the next. Because she 
reacts with her whole heart and soul to everything, her 
point of view is always stimulating, and her observations 
picturesque in spite of her new acquaintance with English. 
Here are some of her impressions of America. 

“Chicago? Oh yes, the city where your skirts are al- 
ways going up to the sky! The South? So nice and old- 
fashioned with such up-to-date fried chicken! California? 
A beautifully colored dream! American girls? They are 
so young and always thrilled, but pay not enough attention 
to their femininity! American men? Oh, very nice and 
very impressive when you see them dining at smart hotels. 
‘Then all of a sudden they get up and jitterbug. You are 
amazed to see them sitting at the table again so calm, and 
still in one piece. American children? So beautiful, but they 
are born wise and every day they awake more wise. 
American food? Well, I learned to eat in Paris where 
food is an art, but give me a real American steak any 
day! American clothes? I am crazy about them; such chic, 
such variety, and so reasonable the price. American press? 
Marvelous. You say one word, they print thousands and 


all beautiful! 


“Skyscrapers? So new, so surprising, so terrifying! I 
walk for blocks with my face up to the sky looking at 
them. They make me feel so small like a_ mosquito. 
Cafeterias? Lots of fun if you aren’t hungry. But I never 
know how many nickels! But your markets are marvelous! 
Everything in one store. In five minutes I buy everything 


LUBOV ROUDENKO 


Ballerina of "Rodeo" treats Broadway 
to a gay Can Can in "The Merry Widow" 


for a big dinner and I love to cook. Ice Cream? No, not for 
me. It freezes your mouth. But Coca Cola! I love it, not 
at first but quite quick I| love it.” 

The next moment, however, tears welled in her eyes. 

“I am very lonely. Such a big tragedy living is today. 

“I adore to dance the Cowgirl. | love dramatic parts 
like that. | feel deep in my heart the Cowgirl. 

“One day a lot of young American school girls wait 
backstage to get the autograph of the Cowgirl. I come 
along and they only ask where is the Cowgirl? I say, 
‘Here I am.’ But they only laugh and say, ‘You are 

(Continued on Page 28) 


Lubov Roudenko caught by the camera at one of her daily two hour 
practice periods, shows a clear and decorative classical style. 


photos: Constantine 
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IGOR YOUSKEVITCH 


An interview with a famous dancer that 
every athletic boy will want to read 


“What a man! Did you see that jump?” 

“Did you see the way he tossed that girl in the air?’ 

“Holy smoke! What muscle!” 

‘These were the remarks that Igor Youskevitch brought 
forth from the browned and toughened U.S.A. soldiers at 
Fort Dix when he gave a benefit performance for them. 

Igor Youskevitch is one of the finest male dancers the 
world has ever seen, first because he epitomizes the 
masculine ideal, strong, full-museled, athletic, thor- 
oughly wholesome. We could go on at length describing 
the smoothness of his execution, the richness of his tech- 
nique, the unaffected eloquence of his interpretations, and 


Igor Youskevitch uses both his athletic skill and his classical dancing 
technique to achieve this phenomenal mastery of space. 


photos: Constantine 
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photo: Maurice Seymou- 


Igor Youskevitch dancing one of his many forms of classical flight. 


the exciting animal power underlying his smallest move- 
nent. 

But, the miracle is that this artist has something to say 
when he is interviewed that is just as important as his 
dancing. It is this we want to share with our readers. 

[gor Youskevitch is a Russian with the characteristic black 
hair and eyes, high Slavic cheek bones, and vital stature. 
Incidentally, he has small satyr-like ears, white even teeth. 
and a three-cornered smile that gives an added impishness 
to his taun-like face. 

Igor became a dancer by accident. He was studying to 
be a chemical engineer when his family’s financial con- 
dition became critical. His older brother was just about 
to graduate, so at the family council it was decided that 
the available money should be used to graduate the olde: 
brother and that Igor would have to leave school. 

Both Youskevitch boys were fine athletes, but Fay 
was a real champion. Early in life he had come under the 
influence of the Sokol, famous Slavic athletic organiza 
tion. [his system is noted tor its thoroughness in develop 
ing each muscle and building athletic champions second 
to none in the world. 

Between the track events in that last Sokol meet, Ivor 
was thinking hard about what he would do to earn a livin. 
now that his university days were to be brought to a 
sudden end. At the close of the afternoon's competitions, 
Fate knocked at his door in the person of Belgrade’s most 
famous ballerina. 

She had just lost her partner and had been so impressed 
with Igor’s prowess at the meet that she was sure he 
could be made into a ballerina’s partner in record time. 
Youskevitch did not share her optimism, but the salary 


(Continucd on Page 28) 
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DANCE DRUMS AND RATTLING 
GOURDS INVOKE THE RED GODS 
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Left Top: Dancers at the Giveaway Dance held by Eagle Father 
and his wife, both Assinniboine Indians. The dance was held at the 
indian Round-house, Frazer, Montana, on the Fort Peck Indian 
Reservation in memory of their grand-daughter who was killed 
in an automobile accident several years ago. The custom of holding 
a dance and giving away presents to friends is an old one among 
the Sioux, Grox Ventre and Assinnibione Indians. The more presents 
given away, the greater prestige the family enjoys among the tribe, 
and the duty to the departed relative is then considered fulfilled. 
Left Middle: In New Mexico and old Mexico the influence of the 
Spanish colonists is still very strong. Here we see members of the 
graduating class of the Albuquerque Indian Service school, N.M.. 
practicing up on their dancing in preparation for their mission of 
friendship and understanding. Left Bottom: Indian women perform- 
ers at the annual pageant of the Lac du Flambeau Indian Reser- 
vation, Wisconsin. Photo by Vachon, 1941. Right Top, Middle and 
Bottom: Indians of Taos, one of the 19 ancient religious ceremonials 
in which dancing plays a great part. 


Downbeat of a drum in the arid stretches of the South- 
west! Powerful warriors with oiled dark skins gleaming in 
the sunlight! Gourd rattles setting up a terrific din! 
Feathers and paint! These are all a part of the American 
Indian's dance ceremonial. 

To the neophyte, the dances are sheer barbarity, another 
way of “jiving’. But to the white man in the know the 
Indian dances represent more than a red man’s jitter-bug 
contest. 

Indian dances are really full of hidden meaning, and 
they are serious. As Greeks danced in their classic temples, 
as Miriam danced before the Lord, the American Indian 
todays sends forth his appeals to his mumerous gods via 
the dance ritual with its deep-toned throbs of the drum, 
clack of the rattle, age-old songs. The Pueblo Indian dances 
before the church altar on Christmas Eve, and, in the 
humid months of summer takes the Saint of the village 
from the church to a flower-decked bower in the plaza 
to observe the corn and rain dances. 

The Indian is an ardently religious soul. The origin of 
his dance has been pointed out to be a religious ritual, and, 
as such, it persists in the Indian ceremonials of the South- 
west. The Indian dance is not.a dance in our sense of the 
word but is a ritual and a dramatization. In the South- 
west the purpose is threefold; religious, historical and 
social. The first is an offering to the super-natural spirits 
of the tribe; the second, an enactment of the ancient myths 
to keep them alive in the minds and hearts of the villagers; 
and third, a communal for social pleasure or tribal council. 

Thousands of years old, the Indian dances have survived 
without interruption. The true hidden meanings of these 
ceremonials are closed to the white man who fails to see 
in the measured step, the constant repetition of syallables, 
the monotonous cadence, anything more than an Indian 
version of the “jive”. 

When a white man questions the coherence of the move- 
ments and symbols, the Indian rarely explains. He may 
not have the desire to tell, but more often he himself does 
not know. The Indian layman is similar to the Christian 
layman. 

“They have always been done that way", he explains. 

Most white men must content themselves with the 
names, “corn dance’, “rain dance’ and so forth, and these 
explanations come readily and cheerfully from Indian 
acquaintances. With alertness and experience, however, the 
white man may catch glimpses here and there of hidden 
meaning and guess what it all means to the Indian 
audience. 


SEPTEMBER, 1943 


Birth, death, appeal, thanksgiving, the hunt, journey, 
corn-grinding, storm, sun, rain, each has its appropriate 
ceremonjal. Most dances are built around nature. [he 
earth, sun, rain, clouds, skies, mountains, plains and grow- 
ing things, all inspire Indians with a desire for worship. 
The Indian prays by intricate dramatizations involving 
much sacrifice, physical exertion and solemn ceremony. 
Almost all events and undertakings of any importance in 
his life are coupled with complicated ceremonies. 

The ‘Teton tribe, and the Sioux of the Prairies celebrated 

the naming of an Infant. But when the infant reached 
young manhood he earned his warrior’s appelation. In the 
first instance, the ceremony Was the usual customary way 
of naming a child and was of very little consequence, often 
the child not being named for years after birth. Burt the 
naming of a young man was a “horse of a different color’, 
and the ordinary rites attending the ceremony emerged 
into a portrayal of honor toward the adolescent warrior tor 
heroism shown during some specific, special, authoritative 
and credible aftair of the warpath. 
- No dance exercised by the Dakota or Stoux pos-essed 
more scrupulously faithtul religious sentiment or carried 
with it more powerful influence of a socialh nature than 
the so-called Sun Dance. Known as the Wowact Wakan, 
it was the Holy Dance. Hill villagers of the south, the 
people of the eastern woods, the Flatheads by the great 
western waters and the tribes living in northern lands 
never performed this dance. A Dakota ceremonial, it was 
sometimes carried on by other tribes of ‘The Plains, but 
they had borrowed it from the Dakotas. 

‘The important ceremonies of the Sioux are, with tew 
exceptions, interpreted by the dance, and these dances are 
activated with strict regard to ancient and honorable 
customs. The dances are all momentous. The various torms 
of the Grass Dance, the Buftalo Dance, Ghost Dance, 
Bear Dance, Scalp Dance, Dance of Welcome, and in- 
numerable others, all reter to certain events which have 
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an influence on the daily living habits of the Indians in an 
economical, social, or religious and spiritual manner. 

Shivers run up and down white man’s spines as they 
witness the ceremony of the Hopi Snake Dance. 

“But this nightmare” is a deeply religious observance 
to the Indian, it is a praver for rain. The Hopi believe 
rain to be stored in vast reservoirs in the heavens and _ be. 
neath the earth. Yearly they petition the powers to loosen 
the waters and send them to the earth. In this arid region 
where the crop is the main livelihood of natives, of course, 
the praver ts profoundly sincere. Snakes are utilized as the 
most efhcient intermediary eftecting the vods. 

Among the Pueblos the genesis and the conclusion of a 
dance trequently hold the most impressive features. At the 
Niman Katchina ceremony it is at sunset that the brides 
of the vear stand modestly with bowed heads besides their 
sponsors. They are dressed in their colorful wedding finery, 
and then pass thru the village and across the mesa to dis- 
appear, giving way to the unmasked dancers of the ensuing 
evele. 

(Continucd on Page 30) 
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MEET 


photo: J. W. Debenham 


Scene from the well known ballet ““Casse Noisette’ produced in London, 
England with music by Peter Tchaikowsky and setting by N. Serqueff. 


‘The heavy red curtains moved gently 
apart, white dresses fluttered, and -a 
woman whispered, “Eh, luv, isn’t it 
beautiful ?” 

Ballet had come to the girl muni- 
tion workers. With it came a_ feeling 
of uncertainty. It was there in the 
dancers and the producers. It was 
there in some of the girls who took 
their seats and asked, “Will we be 
bored 2?” 

‘Two hours later The Ballet Ram- 
bert had finished the first evening of 
ballet ever to be given in a_ Royal 
Ordnance Factory hostel. 

When it was all over, people clap- 
ped until the curtains whirled to and 
tro, closing one. second, opening the 
next. Speeches were made; the 
C.E.M.A.. who were presenting the 
show, sent Mr. Leonard Crainford, 
their general manager of play tours, 
to tell the audience: ‘“Vonight you 
are taking part in a bit of war-time 
theater history. Already the dancers 
are asking: “Can we go on living and 
dancing in these hostels??’ They are 
happy to make you happy.” 

After the last speech had been made, 
the workers with groups of Land Girls 


10 


who are living with them left the 
theater and walked through to the 


‘great dining hall which is long and 


high, so that the only picture one keeps 
is of great areas of cream-colored paint, 
ordered rows of tables, and the clatter 
of cups against saucers. 

Here they sat down and _ talked. 
Life was becoming a little more real 
again. For an hour they had been in 
a world of dreams. Words. like 
“marvelous,” “beautiful,” and “‘wonder- 
ful’’ became quite overworked. 
many of these girls had just seen ballet 
for the first time. One said: “It 
does not come to places like where | 
live, a house or two. strung. across 
the moors.” Now this girl is working 
her twelve-hour shift in the’ factory. 
‘Most of the girls had bought their 
shilling tickets days ago. Those who 
had not, waited at the door, hoping 
there would be room for them. At 
half-past eight three hundred twenty 
had gone in. Dozens had to be turned 
away. 

On to the stage came the company’s 
manager to introduce “Les Sylphides”’ 
(“creatures of the moonlight, who 
live in enchanted glades, dancing pat- 


FACTORY GIRLS 


THE BALLERINAS 


England makes the ballet a part of its 
war program by sending ballet dancers 


on an extended tour of defense plants. 


terns to the music of Chopin’), and 
to talk of “Sporting Sketches,” which 
were what the average Englishman 
thinks the average Frenchman. thinks 
of English sport. | 

The girls laughed at the “Sketches” ; 
they were silent for “Sylphides.”’ Per- 
haps best of all they liked “Mermaid,” 
with its tale of tragic love beneath 
the ocean waves, and “Foyer de Danse,” 
where they laughed again at the pep- 
pery ballet master with his Parisian 
school in the nineteenth century. 

These were the things the girls 
remembered in an evening that was 
still a little hard to believe. From the 
canteen, in twos and threes, the girls 
walked slowly out into the night, and 
up the concrete avenues that lead be- 
tween the long huts, where every 
worker has: her own neat room. ‘They 
are rooms with cream-colored walls, 
green-painted furniture and notices in 
the corridors which say, “Strictest. sil- 
ence must be kept between 11 p.m. 
and 7 a.m.” 

The girls were going to bed, but 
the dancers were still awake. Behind 
the stage in one small dressing room, 


(Continued on Page 32) 
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MODERN DANCE 
WARTIME ENGLAND 


In the theater, church, and studio Modern 
dance carries on with gusto, adding much 


to home front entertainment and morale. 


by W. G. RAFFE 


After many rumors, the Ballet 
Jooss has at last emerged from the 
tog of War to present two new hallets, 
one by Kurt Jooss, and one by Sigurd 
Leeder! Also several of the older pro- 
ductions have been revived and poljshed 
up to their former brilliance. Recently, 
1 was able to see two shows in the 
Royal Opera House in Leicester, which 
covered the whole current repertory. 
The Ballets Jooss are no longer utiliz- 
ing the temporary quarters at Darting- 
ton Hall, but are centered in the Arts 
. Theatre at Cambridge, as a more per- 
manent location, and the decor for the 
two new ballets was made in the work- 
shops of that theatre. 

Not only are two new modern 
ballets in existence, but both Kurt 
Jooss and Sigurd Leeder are again 
dancing! This is a welcome return, 
which the war-time lack of male 
dancers has forced upon them; but we 
are by no means ungrateful to see these 
two masters of dance “in the solid” 
as .well as having them working on 
production. The company of twenty, 
plus two pianists, and the electrician 
who deservedly gets a credit line, in- 
cludes some of the previous members 
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The "Green Table” produced by Jooss Ballet after the first World War 
is still one of the most significant dance opus of the 20th Century. 


of the company we saw in 1939 in the 
Old Vic in London; but it is now 
reinforced by graduates of Margaret 
Morris. From her company come 
Audrey Seed and Jack Skinner, and 
there are others in the Jooss company 
who have also had some training from 
Margaret Morris. 

‘The next important development. is 
the more definite use of stage decor- 
ation, in addition to furniture or props. 
Kor Sigurd Leeder’s work, “Sailor’s 
Fancy”, the decor was designed by 
Hein Heckroth. choreographic 
form remains the same style; the them 
is a fanciful story of some sailors’ ad- 
ventures in parts’, is 
definitely light akg humourous. It has 
even an acroDatig 4 ning. This ballet 
was at once u id and liked by 
the audience. The ew Kurt Jooss 
ballet is of more importance. This is 
called “Company at the Manor” and 
is a ballet in four movements, related 
to the Beethoven Sonata in F-Major 
(Spring Sonata) but arranged for two 
pianos. In the Allegro, we see Rolf 
Alexander and Ulla Soederbaum; next, 
Noella de Mosa, Sigurd Leeder, and 
Hans Zullig. Noella de Mosa and 


Hans Zullig both take their old parts 
in “The Big City’. The other ballets 
of the repertory are “Prodigal Son”, 
“Pavanna’, “Ball in Old Vienna” and 
“Spring ‘Tale’. Kurt Jooss dances as 
the King in “Ballade”, and as ‘The 
Father in “The Prodigal Son”. 

Doris Sinkeisens does the decoration 
for “Company at the Manor”. 

I am glad to record that the Ballet 
Jooss played in Leicester to tull and 
appre¢iative audiences in the largest 
theatre in the city, the Royal Opera 
House. 

The end of their work in Leicester 
was emphasized by two other events. 
Kurt Jooss gave a one-hour’ lunch- 
time talk in the City Art Gallery 
Theatre on the general topic of 
“Modern Dance and Contemporary 
Art’. About a hundred people were 
present, a fair gathering for that hour 
in a city that is all-out on important 
war work. Most of them were part ot 
the previous evening's bigger audience, 
who came to hear a debate at 7:30 
between Lilian Harmel expounding 
“Modern Dance”, and W. G. Rafte, 
explaining the styles and origins of 

(Continued on Page 32) 


PHYSICAL FITNESS TRY THIS NEW DANCE 


re 


4 

3 

3 
In RKO's newest release "The Sky's The Limit'’ Fred Astaire and his summer conference were taught the exact steps by Frank Hall. The 
vivacious new partner, Joan Leslie, give the 1943-44 model of the . American Society of Teachers of Dancing learned them from Aennchen. 
Jitterbug. Dollars to doughnuts, there'll be some fifty thousand teen- The Chicago National Association of Dancing Masters had Donald 
age youngsters doing this. version before our next magazine goes to Sawyer as their Astaire translator. By the time the teachers from all 
print. It's danced to "A Lot In Common With You". Let us know these dance organizations get back home and open their studios, 
how you like it. The Dancing Masters of America at their New York you'll see some fine high stepping. 
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SHOES THAT 


A number 18 ration ticket spent for dance 


shoes buys much more than mere foot gear. 


by DOROTHY GUY 


‘There is an old poem that says brown shoes are for 
school days, black ones for Sunday School, but the shoes 
that away our blues are the little red dancing 
shoes. 

Now, not all dancing shoes are red, but a halo of 
romance and magic still hovers over dancing shoes. 


dance 


There is no more important nor more romantic part 
of a dancer's wardrobe’ than her shoes. The toast of toasts 
was always drunk out of a dancer's slipper. Shrines were 
made of famous ballerina’s discarded footwear, and _ it 
is a matter of history that one of Marie Taglioni’s toe 
shoes was baked with a delicious sauce and eaten by her 
fans. 

Certainly dancers’ success is so bound up 
gear that it merits a great deal of their time and attention. 
In olden times each ballet theatre had its own resident 
shoemaker who was an important part of the company. 
Even Pavlova had her own private shoemaker whom she 
ensconced on her estate. Perfect fit is absolutely necessary 
not only to insure the best dancing but to protect their 
valuable teet against injury and pain. 

There is a shoe for ever) type of dance: ballet, toe, soft 
shoe, tap, musical comedy, Greek, acrobatic, modern, 
Spanish, oriental, folk, ballroom, ete. Professional dancers 
always practice in the type of shoe they intend to use. 
If they don’t, they find they have to start practicing all 
over again when they do finally get on the correct type 
of shoes they are to perform in. 

I remember Charlie Collins telling me of the shoe 
trouble he had in “The Dancing Pirate”. When he was given 
his costumes and shoes he found the shoes kept coming off 
at the heel because they were those old fashioned shallow 
pumps. After he practiced for hours he delivered the 
ultimatum that he couldn't possibly do a vigorous pirate 
dance in pumps that were so shallow. The costumer then 
made the shoes on an elastic sock that zipped up the back 
seam and in that way kept the historically correct shoe 
and at the same time held it securely in place for the 
piratical jumps and _ spins. 

It is reported that Nijinsky had such powerful action 
in his feet that a pair of shoes never survived a perform- 
ance. He literally wore them out in one evening. 

Ballerinas still darn their toe shoes on the top to keep 
them from slipping, and Pavlova always sewed her ballet 
ribbons on double in case one broke. 

When a ballerina discarded her toe shoes after a few 
wearings, they were in great demand. Autographed and 
further annotated with the roles they had danced, they 
were cherished as the souvenir of souvenirs. Selva com- 
memorated this custom in miniature autographed toe shoes 


in their foot- 


1943 
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- Anna Pavlova getting ready for a week of ballet roles by trying 


on the dozen pairs of new toe shoes, which she used each week. 


of Zorina and presented them to young patrons, who never 
failed to be thrilled. 

One of the funniest shoe stories was told to me by the 
fabulous Valya Valentinoft. When he first did his Hobo 
Dance, the costumes arrived only a tew minutes betore 
his appearance, so he wasn't able to practice in the costume. 
He started out with gusto in the new shoes and costume, 
but at the first spin, off flew his hat; on the second 
spin one shoe flew off and hit the conductor on the head; 
the tour jete that followed spun the other shoe into the 
audience. The dancer finished amid the howls and applaus 
of the audience. As the house quieted down and Valenti 
noft stood breathing hard and trying to adjust to his new 
role of comedian, out of the audience came a clear, childish 
voice chirping, “I’ve found one of your shoes, Valya, and 
I'll get the other one. Don't worry.” was his little 
cousin who had come to see the ballet. “The audience wa. 
“Il never failed to practice 
Valentinoft. 
pel 


thrown again into hysterics. 
in shoes and costume after that”, 

Pavlova wore a pair of toe shoes tor only 
tormance. She ordered them always in lots of two dozen. 
One ot her favorite shoemakers was George, who now 1. 
with Capezio. For a long time he had his shop right in 
Pavlova’s home. In Russia the ballet’s shoemaker wa- 
always part of the resident company. 

All ballerinas have their toe shoes custom-made, and have 
their own specification. Most of them wear light-weight toc 
reenforcements because their feet are strong and well 
trained; but for a heavy toe point role, for instance like 
the guiding spirit in Paganini, a strong reinforcement is 
necessary to last out the ballet. 


finished 
one 


Ben Summers, who has been solving dancers’ shoe 
problems for many years, told us that Mlarkeva’s shoes, 
size 2B, were the smallest he had ever made for : 


ballerina. and those of Barclift's. star of “This Is the 


(Continued on Page 28) 
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Above: 
for its principal. 


Below: 


Of rose brick exterior, the Arndt Studio combines a school and living quarters 


The main studio. It has 55 feet of continuous mirror, a Celotex-acoustic ceiling 


which softens all sound, fluorescent lighting, an air conditioning system changing the 
air completely every two minutes, and a new floating floor, which means it is laid 
in a soft, resilient plastic that never sets, giving a wonderful buoyancy under dancing feet. 


One has only to look at these pic- 
tures to realize that dancing, besides 
being a great educational and artistic 
force in our lives today, is also a big 
business. Here is just one of the many 
beautiful dance plants throughout the 
nation where the children of America 
participate in the joy, health, and 
beauty of the Dance. 


At this school of Elaine Arndt in 
Detroit, Michigan, we have the latest 
equipment to every detail, a physically 
ideal school. But even more important 
is the fact that the head of this estab- 
lishment is a charming young woman 
who has danced all her life and is 
dedicated to the art in all its many 
phases. She has studied with the lead- 
ing teachers and artists of the dance, 
has danced professionally herself, and 
has created in this school her dream of 
spending her life sharing the dance 
with young and old. She is a member 
of leading dance organizations and 


takes her responsibility as a member 
of the dance profession very seriously. 


It has a steel and concrete bomb 
shelter which is used by the neighbor- 
hood as an air raid shelter. 


It was designed by Miss Arndt and 
her father who is a prominent local 
physician. Seven hundred pupils a 
week are accommodated by its facilities 
and Miss Arndt still finds time to 
teach dancing in two Catholic schools. 
Her slogan is, “For a more complete 
life, try dancing”. 


There are special, spacious dressing rooms for the 
girls on one side of the building, for the boys on 
the other. Both have adjoining showers. 


4 a 
‘ 
4 
am 


This lounge is equipped with observation windows to 
the ballroom and private room. This enables parents to 
observe progress of students without intruding the 
distraction of their presence. Curtains close this view 
during adult lessons. 


The lobby of the school is so arranged that the 
secretary, who sits at a desk in the right fore- 
ground (aot in picture), can control the whole 
school. She can see all who come in or go out. 
She can see every child go into the dressin 

room and come out. She can get in touch wit 

every studio and room in the building from her 


desk. 
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OKLAHOMA 


Top, left. to right: Bambi Linn and Lee Dixon and Celeste Holm. 
Middle: Chorines Margit De Kova, Joan McCracken, Kate Friedlich. 
Bottom: Marc Platt, Diana Adams, Eric Hawkins and Joan McCracken. 


It was fun sketching Oklahoma. Such tresh, clean cut 
voung people. They were as attractive back stage as they 
were before the footlights. Celeste Holm (Ado Annie in 
Oklahoma) posed for me in her dressing 100m before she 
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by BERNICE OEHLER 


went on. She was a wonderful model. Her mother was 
an artist, so she was well practiced in the art of posing 
to be drawn. At the last minute she put on her famous 
“come hither’ eye lashes and dashed tor her entrance. 
What fun she is! a 
Joan McCracken also arranged a special sitting for me 
(Continued on Page 30) 
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Milada Miladova and Chris Volkoff in "The Merry Widow"; Jane Deering and George Zoritch in ‘Early to Bed’; Jack Gansert, Audrey Keane and 
Norma Slavina in “Chauve Souris.” It looks as if Broadway Theatre is at last ballet conscious, and, moreover, chooses its talent well. 


THE THEATRE GOER 


CHAUVE SOURIS 


In the 1943 version of Chauve 
Souris, we had a delightful, colortul 
evening of entertainment. Excellent 
dancing, fine singing, colorful costumes, 
fresh clean humor, and over all a 
genuine gayety and artistic integrity 
of which Broadway is in desperate 
need. One felt refreshed and_ satisfied 
after an evening with Chauve Souris. 

The New York newspaper critics 
panned the show for sundry and chiefly 
irrelevant reasons: Radio critics and 
Christian Science Monitor were = en- 
thusiastic. “he audiences continued to 
enjoy themselves immensely. 

However, the management has de- 
cided to take the show to Boston for 
a run and return to New York with 
some changes. Not, we hope, on the 
jaded semi-salacious side that some 
metropolitan critics applaud. The show 
could be improved, however, by more 
movement and a stepping up of tempo. 

The dancing in Chauve Souris is 
particularly interesting. Simeon Kara- 
vaett is not only a dancer of distinetion 
but a comedian to boot. He has had a 
fabulous career. As a stripling he was 
with the original Chauve Souris in 
Paris, danced with Pavlova, and, all in 
all, has had a dance hiscery that accounts 
for his spectacular Russian floor work 
and all around approach to the dance. 
His “Russian Sailor in) New York”’ 
is original, and highly amusing. 
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Jack Gansert, soloist in Joos Ballet, 
upheld the classical end with a hand- 
some profile and excellent dancing. 


Katinka was delightfully danced by 
Dania Krupska, who is well known as 
Radio City Ballet soloist. 


It is a fine thing for a show boast- 
ing so much well seasoned talent to 
give a debut to a young artist like 
Norma Slavina. She is young, beautiful 
and gifted, with that ever popular and 
sefdom felt “heart throb” already in 
h@ér dancing. If she is wise, she will 
practice her technique harder than 
ever (especially that toe point) and 
stick to simple youthful dances which 
she can do to perfection, 


kor a chorus of pulchritude to trip 
the girlish light fantastic, there is 
Cyprienne Gabelman, Audrey Keane, 
Blanche Sanborska, Fern Sironi. 

‘The choreography :s in the gifted 
and experienced hands of Vecheslov 
Swoboda and Boris Romanoff. 

Last, but not least, a big hand to 
Leon Greanin, and here’s hoping he will 
come back to New York with flying 


colors. 
EARLY TO BED 


And now tor a show that. received 
enthusiastic acclaim the critics. 
‘True, it) was skillfully produced, 
beautifully costumed, with gorgeous 
girls, good feature daucers but dull 


ensembles, a few good songs, a very 
few singers who could sing, and oh— 
such a dirty show! It’s staged in a 
brothel and never gets out of it. 

‘Too bad such a lovely girl and 
beautiful performer as Jane Deering 
has to be set in such surroundings. 
Here is a talented young dancer who 
has really made good as the ingenue 
of a Broadway musical. Congratula- 
tions, Jane! 


George Zoritch was out the evening 
we saw the show, but ‘Tom Powers, 
who jumped into his place, carried on 
with flying colors. The dance team 
Harger and Maye was. brilliant and 
lovely. 


Jeni Le Gon is fascinating. 


‘The funniest thing in the whole show 
was a complete clean bit of singing 
comedy by Jeni Ie Gon and _ Bob 
Howard, “When ‘the Nylons Bloom 
Again.” 

Revival of Vhe Merry Widow by the 
New Opera Company doesn’t match its 
production of Rosalinda, but it is a 
charming evening with the romantic 
tunes of the famous operetta satisfying 
the nostalgia for bygone days that 
one is so gpt to feel when the present 
is as turbulent as it is today. 

The dancing is tops, however, with 
Lubov Roudenko, late of the Ballet 


(Continued on Page 23) 
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Opening Your Studio 


Each year the beginning of daneing school is a thrilling 
event to some millions of children throughout the nation, 
to say nothing of another million adults who take dancing 
lessons. This vear will be no exception. We know now 
that the dance always thrives in troubled tines. Last vear’s 


dance business went over the top; so will this vear’s. 


The dancing teachers of the country have a great re- 
sponsibility and a great opportunity to see to it that those 
who turn to the dance in these days of stress and. strain, 
get their full measure of health, joy, and inspiration out 
of it. The future of, the dance business will depend on 


how well we handle our classes now. 


Every teacher should ask herself betore each class, “What 
can | give my students that will help them in their dail 


lives?” 


The answer is first of all, “Joy”. More than ever the 
dancing class must be a happy inspiring hour. “Teachers 
must be particularly gracious, patient, and happy in their 
work. Unless our students leave our classes feeling re- 


freshed and inspired, we have not done our duty. 


On the physical side, every dance class must contribute 
to the physical fitness program. The teacher must constantly 
remind herself to key her work to such fundamentals as 
good posture, lightness, balance, flexibility, rhythm, re- 
laxation and co-ordination of mind, body and spirit. Steps 
in themselves are only important inasmuch as, they embody 
the fundamentals of movement which students can take 


back to their arduous daily work. 


More than ever the teaching of dancine: must be crea- 
tive and positive. ‘Tell the students what to do, and how 
to do it. Let their mistakes die of neglect, but never fail 


to notice and applaud their accomplishments. Sarcasm and 
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KRec<slere 


nagging never did have a place in good teaching, but today 
they are absolutely taboo. There are enough negative forces 
running’ rampant in the world today, let the daneiny 
teacher be a completely positive intluence stressing only 


jov, health, self confidence, hope and beauty. 


In. the choice of material let us be particularly wise. 
Ask ourselves, is this useable and important today? Does 
it fit into the present needs and interests of the pupils? 
What can | teach that will be important to my community, 
my State and my Country? 


The war is the ever present subject in all our minds, 
but it is the dancing teacher's particular privilege to treat 
the subject creatively and inspirationally. We can key our 
dances to such positive emotions as courage. treedom, love 
of country, forgiveness, justice, self-sacrifice. fair play and 
compassion; let's not torget humor, the kindly laugh is 
potent medicine to purge and heal. Let us avoid such 
negative aspects, as death, disease, sorrow, strife, hate and 


revenge, 


Let us plan one Victory project in each class. A’ recital 
to raise funds for U.S.O.; a canteen night; entertainment 
programs for the U.S.Q. by your advanced pupils; a physi- 
cal fitness class or demonstration by the body building 
croup for some defense plant. Let us give cur, contribution 
to our country and its war eftort in the form of dance. 
That is what it needs and wants from us, and that is 


what we are so well equipped to give. 
Here's to successtul dancing vear and one that- is 


100% American! 
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ORIENTAL FANTASIE 


From the Repertoire of Nimura. Described and illus- 
trated by -Lisan Kay. Music — No. 3 — Devil Dance 
from suite “Dance Moods” by Lily Strickland. 


a. describes the dance pattern—b. describes the use of sabre. 


ae 


2) 


4) a, 


>) 


6) a, 


Start L. B. (1llustration no. 1 shows starting posi- 
tion on half-toe on the “and” before count 1.) From 
R. toot, step-close-step twice to B.C. (2 bars) 
Holding sabre with both hands, use like canoe paddle 
backwards, R. side, then L. side. ‘This movement 
not higher than chest level. (Note—Throughout the 
dance, when the sabre is held with both hands, the 
left hand hold is between the thumb and forefinger.) 
Step R. foot turning back to audience (count 1-2) 
swing L. foot backward toward left to face front 
again, draw R. foot in to half-toe position at L. 
ankle (Illustration 2) (count 3-4). Step-close-step 
R. (1 bar). Repeat other side. (2 bars) 

Arms extended side, shoulder level, sabre held up- 
right (count 1-2). On facing front, take tip again 
with L. hand (count 3-4). Bend sidewise in direc- 
tion traveling on step-close-step (1) bar). Repeat 
other side. (2 bars) 

2 steps making one R. Turn, draw R. toot as 
before (1 bar). 2 step-close-step forward (2 bars). 
+ steps running to F. C. (1 bar). 

Swing sabre R. on turn, hold’ upright before tace 
on facing front with L. hand holding tip (1 bar). 
On second step-close-step, point is reversed (2 bars). 
Swing sabre back, up, over to pointing to floor 
on run. (1 bar) 

2 steps R. making one turn R. (1 bar). Step R. 
and drop to L. knee crossing foot behind R., facing 
front (1 bar). Repeat Left. (2 bars) (Travel far 
as possible side to side on this step. (Illustration 3.) 
Swing sabre R. (1 bar). Up to overhead taking tip 
with L. hand again. (1 bar) Same L. (2 bars) 
To diag. R. B. Lunge arabesque R. foot plie, step 
rising to half-toe and swing R. foot in backward 
turn bringing it in to knee at finish. (Turn similar 
to attitude finishing with foot sur le coup de pied) 
(1 bar). Without stopping, 2 chainee turns. (1 bar) 
Repeat (2 bars) 

Point sabre R. B. on arabesque and hold over 
head both hands on turns. (4 bars) 

Jumping turn L., R. foot swung high in forward 
attitude, put foot down facing front (1 bar) and 
character step turn R. (1 bar). Repeat forward. 
(2 bars) 

Using L. arm like shield, thrust sabre upward from 
it on jumping turn (1 bar). Hold over head as 
before on character step turn (1 bar). Repeat 
forward (2 bars) 

Step diag. L. F. on L. Foot, bring R. foot to it 
with accent on count 3 bending a little forward. 
Fall back on R. foot plie on count 5, straightening. 
Hold 3 counts. (2 bars) Repeat diag. R. without 
changing feet. (2 bars) 

Swing sabre back, up, over to pointing downward, 
counts 1-3. Arms extended side, sabre held upright, 
counts 5-8. (2 bars) Same right (2 bars) 


9) a. 
10) a. 
b. 
Il) a 
b. 
12) a 


13) a. 


. On count “and”. before next bar, swing L. foot 


to step backward. 3. step-close-step backward, body 
turning slightly L-R-L. Finish B.C. (3. bars) 


. On first step-close-step, hold sabre vertically betore 


face point downward, both hands. Reverse sabre 
on second, and return to pointing downward on 
third. (3 bars) 

Fall sidewise, R. catching with R. foot plie (1 bar). 
(Illustration +) Back to upright position (1 bar). 
Half turn L. (back to audience) accenting R. foot 
on count 3 (1 bar). Repeat tall, only 2 counts to 
fall and 2 to rise (1 bar). Keep position for next 
bar. Repeat (2 bars) | 
Arms extended side, sabre upright (1 bar). On 
rising, draw sabre across and up on L, side until, 
on regaining upright position, tip of sabre is held 
in L. hand. Bend sidewise L. (1 bar). Keep .position 
for next bar. Repeat (2 bars) 

$8 running steps forward. A plie on first and fifth 
(2 bars). 

Beginning with sabre overhead (retaining tip with 
L. hand), make 2 figure eights in front, accenting 
the down movement on | and 5 (2 bars) 

Turn face sharply R., swinging R. leg back of L. 
in preparation, on the ‘“‘and” before next count. 
Step R., close L. foot behind it, and step out into 
attitude turn on R, half-toe (1 bar). 2 more steps 
R. on count “and 4+” and face left. (1 bar) Repeat 
to other side (2 bars). Travel tar as possible side 
to side on this step. 

Still holding sabre both hands, drop arms torward, 
swing sabre forward and back on step-close, over 
head on turn, and drop again on the 2 steps. (2 
bars). Same left. (2 bars) 


. To diag. R. B. Lunge low on R. foot, step turning 


R. on L. foot (1 bar). Drop to R. knee straighten- 
ing L. leg and bend back (1 bar) Repeat (2 bars) 


. Swing sabre from across body L. to pointing R. B.., 


draw over head during turn (1 bar). Thrust for- 
ward, point down, on knee drop. ‘Then turn and 
thrust backward on bend (1 bar). Repeat (2 bars) 
Rise quickly turning backward on R. foot, 2 steps 
diag. L. F., and on count 4, accent a third step 
with L. foot and bend forward. (1 bar). 4. steps 


diag. R. FL (R-L-R-L) with foiward bend and 


accent on last (1 bar) 


> 
b. | 
b. 
b. 
h. 
ly, 
7) a 
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1S) a. 


16) a. 


a. 


18) a. 
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Big swing from back, up, over to point torward 
and dewn on count + (1 bar). Repeat R. (1 bar). 
To L. B. C. Step back L. toe and. accent heel 
(count 1-2), same R. foot (count 3-4) (1 bar) 
+ like steps (1 bar) 

On first step backward, etxend arms side in semi- 
circle up and_ back, sabre following movement. 
Qn second step, reverse the semi-circle, and bring 
sabre to vertical position in front point down and 
held with L. hand. (1 bar). Retain position just 
described for the + steps back, leaning slightly 
forward. (1 bar). 

Duck head and 2 character step turns R., leaning 
R. on counts | and 5. Retard toward finish, and 
pore tacing L. on R. foot plie with L. toot extended 
forward, knee bent. (2 bars) 

Make a wave-like figure with sabre held both hands 
on each turn. Accent down with handle on counts 
1 and 5. At finish, body faces L. with sabre handle 
held R. hip, point up and forward held with L. 
hand. ‘Turn face to audience on count “and 
before next bar. (2 bars) 

After slight pause not marked in music, rise to 
half-toe L. foot on count + next bar. Move for- 
ward in a semi-circle L. to R. with R. shoulder 
leading. (Feet as in character step, down, up, 
down, up) (2 bars) Repeat reversing semi-circle, 
and feet. (This time feet make only down, up, 
down, holding last count) (2 bars) 

Draw sabre close to body still holding both hands. 
(Handle down, point up (1 bar). Describe with 
it semi-circle following direction ot feet (1 bar). 
Reverse sabre to point down, and repeat to other 
side (2 bars) 

‘To diag. R.-F. 2 steps making R. turn on counts 
one and three (1 bar) 2 steps, accent R. foot on 
count 3, raise it sharply, knee bent, R. tae at L. 
knee, on count + (1 bar) (Illustration 5) 

Swing sabre R. at hip level on turning, raise over 
head, both hands, on count 8 (2 bars) 

Step R.-L. ‘turning backward R. and progressing 
LL. Vhese steps on counts 2 and 4. (1 bar). Raise 
R. toot on count 1, accent it on count 2, raise toot 
sharply as before on count 3. (1 bar) 


. Open arms on backward turn, and swing sabre tor 


position over head on count 7 (2 bars) 

‘To Right. Step R.-L. making 3, K. turn (1 bar) 
and 3 quick steps backward dropping to R. knee on 
last and bend back lifting L. foot otf floor on count 
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20) 


21) 


+ (1 bar) Repeat to lett, the 2 steps turning, and 
the 3 steps backward without knee drop and jump 
into the air on count 8 (2 bars) 


‘Take sabre again with L. hand having loosed 1 
momentarily, and tip, twist it on the 2 steps rurn 
ing so that it is placed, handle down, under the 
R. arm with the point behind the shoulder. (Illus 


tration 6) (2 bars). Repeat to other side. (2 bars) 
Land on low plie profile R. with R. toot ahead ot 
L.. sabre still under arm. Rise accenting teet alter 
nately (2 bars) ‘Tour jeteé R. (1 bar) Accent R. 
foot on next count 2, and raise sharply to knee on 
count 3 as betore. (1 bar) 

On the rise stomping teet, raise R. hand torward 
to shoulder level, retaining tip of sabre under arm. 
The L. arm tollows the movement. (2 bars) Sabre 
held across body on tour jete, but not close. (1 bar) 
Sabre over head as toot is raised on the count 3 
(1 bar) 

+ accents in place on halt-toe (R. toot in tront ot 
L.) (1 bar). 2 steps R. making a R. turn (1 bar). 
Placing R. foot behind L., 4+ steps to (cross. 
step, cross, step) (1 bar) Step R. foot across tor- 
ward making L. turn (count 1-2), step L. toot to 
left and draw R. foot as in figure 2 (count 3-4) 
(1 bar). Step-close-step R. (1 bar). Step R.. turn 
ing R., step L. foot toward back completing turn, 
and draw R. foot as betore. (1 bar) 3 long steps 
forward. (PF bar) 

Sabre over head on + accents (1 bar). Swing R. 
on turn, catch tip with L. hand and hold: over head 
on steps to L. (2 bars). Vhrust sabre L. on turn- 
ing and again hold both hands overhead bending 
R. on step-close-step (2 bars). Open arms on turn 
R., and on 3 steps torward, bring sabre trom swing 
back, up, over, to point downward in tront (2 
bars) 

Very large jeté R. and L. (2 bars). 
ning in circle R. (1 bar) Pose in attitude on R. 
half-toe facing on count 3. Step torward on count 
5. Grand jeté forward landing on L. knee on 


+ steps run- 


counts 6 and 7. 

Kling sabre overhead to R. in’ semi-circle, and to 
LL. on jetés (2 bars) Sabre across body L. on run 
(1 bar) held over head both hands on = attitude, 
and thrust forward, shoulder level, horizontally. 


on finishing leap. 
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THE JITTER JIVE 


Frank Hall assisted by Evelyn Moser, teaching Jitter Jive at DMA Conference. 


As done by Fred Astaire and Joan Leslie in RKO's new picture "The 
Sky's The Limit", and copied for Dance Magazine, by Frank Hall. 


Music used for this routine is "A Lot in Common With You." 


DANCE “TERMS 


“HUFFLE:—Two distinct sounds made 
by brushing the ball of free toot 
front back. 

Hor:—Taken on one foot no transfer 
of weight. (one sound). 

Srep:—Raise foot and -step in_ place, 
unless otherwise stated. (one sound). 

distinct sounds made by 
taking) a front brush and quick 
step on the same foot. 

BaALL-CHANGE:—A_ quick transfer of 
weight like two steps. ‘The first. be- 
ing shorter than the second. 

(two sounds). 

Leap:—A transfer of weight) spring- 
ing from one foot to the other. 
(one sound). 

beat or strike the 
heel to the tloor. (one sound ). 

BrusH:—A_ distinct sound by 
brushing the ball of tree foot in 
any direction. 

Putt-Back :—Ratse ‘Toe of mentioned 
foot, and brush back quickly ending 
with same foot in air. 

(one sound). 

SraMmp:—With or without of 
weight on flat of foot. 
(one sound). 

movement like a 
front brush but striking heel 
instead of the ball of foot. 

(one sound). 

on foot 
place the heel of other foot on 
floor, and twist the raised toe in- 
ward or outward. 

Step’ No. 1. Girl is on Boy’s Right. 


Photo 1. 


Flap Right (a &), Heel-Cramp 
Left (a), Heel-Cramp Right (1). 
Heel-Scuff Left (2), Heel-Cramp 
Right (3), Step Left (4), Heel- 
Cramp Left (5), Heel-Scutf Right 
(6), Heel-Cramp Left (7), Step 
Right (8), Heel-Cramp Right (1), 
Heel-Scuff Left (2), Heel-Cramp 
Right (3), Step Left (4), Heel-Cramp 
Left (5), Heel-Scuff Right (6), Heel- 
Cramp Lett (7). 

+ Nleasures 
‘Travel forward with 
the above + measures. 


Step Right making '4 turn to Right 
(X), Heel-Cramp Right (1), Heel- 
Scuff Left across in front of Right (2), 
Hop Right (3), Step Left way back 
(4) Crossing Right in front of Left, 
step Right way back of Left (5), Step 
Left Back (6), Step Right Forward 
(7), Heel-Scutt Left forward in front 
of Right (8). 

2 Mleasures 

Hop Right (1), Step Left across in 
front of Right (2), Hop Left (3), 
Hop Left and Step Right making |, 
turn to Right (4-5), Backs are now to 
audience, Hop Right and Step Lett 
making '% turn to Right, (& 6), you 
are now facing audience, Step Right 
beside Left (7). 

2 Measures 
S NMleasures 
Steep No. 2.. Photo 2. 

lap Left to Lett (a & ), Ball- 
Change Right-Left to Left (a 1), 
Ball-Change Right-Left to Left (& 2), 
Step Right across in front of Left (3), 
Heel-Cramp Right (4), Step Left 


across in front of Right (5), Brush 
Right to Right (6), Hop Left (7), 
Step Right to Right (8). 

2 Measures 

Step Lett to Right (1), Ball-Change 
Right-Left to Right (& 2), Ball- 
Change Right-Left to Right (& 3), 
Ball-Change Right-Left to Right (& 
+), Step Right to Right (5), Brush 
Left across in front of Right (6), 
Hop Right (7), Step Left across in 
front of Right (8). 

2 Measures 

Hop Left (1), Step Right to Right 
(2), Brush Lett across in front of 
Right (3), Hop Right making ™% 
turn to Right (4), backs are now to 
audience, Step Left to Right (5), Ball- 
Change Right-Left to Right (& 6), 
Ball-Change Right-Left to Right (& 
7), Step Right to Right (&), Step Left 
to Left, feet are now quite far apart 
(S$). Photo 2. 

2 Measures 

Brush Left across in front of Right 
(1), Hop Right (2), Step Left across 
in front of Right (3), Brush Right to 
Right (4), Hop Left (5), Step Right 
to Right (6), Making '2 turn to Right 
Jump, landing on both feet at same 
time, (7), you are now facing audience, 
feet tar apart. 

2 Measures 
8 Measures 
Step No. 3. 

Step Right to Right, bending Right 
knee, Left leg straight (1), Step Left 
to Left, bending Left knee, Right leg 
straight (2), Repeat once more, Right 
and Left, counting (3 +), Hop Left 

(Continued on Page 6A) 
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Physical Fitness 


A Complete Course in Physical 


Fitness for the Dancing Teacher 


by NINON DE L'ENCLOS 


It becomes increasingly necessary to remind dancing 
teachers that the finest physical fiitness can come through 
the dance. There is a danger of the dancing teacher being 
led into using mere calisthenics for her physical fitness 
courses. Now, pure gymnastics are excellent, but they 
cannot do what the dance can do. 
Dancing, besides giving a_ physical 

emotional release and artistic imspiration. 
fitness classes can also be the means of interesting hundreds 
of new students in the dance. Wise dancing teachers will 
not mics the great opportunity to sell dancing to a new 


work-out, vives 
These physical 


public. 

‘To be more specific, most defense workers sit down at 
their work, leaning forward and down over it in their con- 
centration and ettort to do it fast and well. Nothing 
counteracts these bad habits as effectively as the reaching, 
stretching, back-bending movements in the dance. Arabes- 
ques, skips, leaps, and back bends not only give the physi- 
cal correction, but they give the psychological motivations 
of joy, freedom, abandon, and relaxation so necessary to 
release the tense, confined detense worker. 

‘Take the legs as another example. Where can you tind a 
better leg work-out than in the ballet, in musical comedy 
dancing, in tap and practically any type of dancing you 
choose to name? ‘Teach your classes some of the usual 
musical comedy kicks, letting them do them in groups of 
four. It’s lots of fun and. sociability, and what a leg train- 
ing! Ballet battements and stretches are excellent. (See 
Dance Magazine, October and November 1942 for the 
most modern and method of teaching ballet 
stretches and turn-out). 

Consider the neglected torso of the detense worker. 
Modern work gives little opportunity for the® rotating 
movement that keeps the waist line firm, slim, and supple. 
Oriental dancing specializes in torso rotation, and 
Hawaiian dancing is wonderful for hip control. ‘These 
are also romantic and glamorous forms of the dance which 
will yreatly intrigue your new students. 

For shoulder relaxation and molding, don't forget the 
shoulder-shaking found in Spanish Gypsy dancing. Remem- 
ber too, the Cuban Rumba, if done correctly, is one of 
the best hip-line beautifiers. 

For arms, hands, and head, the port de bras of ballet 
has a store of dignity, symmetry, and allure to give to 
the physical fitness program. Insist on the shoulders being 
drawn down and back, the neck stretched, the head back 
and high during the port de_ bras. 

Even the face can profit greatly from a dancing lesson. 
It is a well known fact that dancers keep their facial 
beauty and youth longer than the average person. One 
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Dorothy Alexander showing the buoyant, up-lifting qualities of the 
dance which are so valuable in the present physical fitness program. 


explanation of this is that the jovtul and emotional release 
otf dancing litts and ‘relaxes the tacial tensions. Anothe: 
is that dancers tend to make habits ot animated balance 
in the facial muscles. For instance, they keep their eves 
wide, lifting the evebrows at the outer edge. They keep 
the mouth torward and sott, the brow serene. 

One of the most important contributions to tactal youth 
is the free and expressive use ot the head. Danemy de- 
mands that the head be turned and bent, litted and tessed. 
‘This is fine exercise tor face and neck muscles. Ineidentally, 
there is no better tacial than an acrobatic hand-stand. 

‘The eves, too, profit greatly by following the head move- 
ments up, down, sideways, and diagonally. Vhis not only 
makes them look bright and rested, but actually strengthen. 
the muscles of sight. 

If you want to give all possible dance benefits to your 
students and do a bang-up job ot interesting them in 
dancing for the rest of their lives, teach some complete 
dance steps each period and be sure by the end ot the 
course they know some actual dances. The ballroom dances 
make a-vood start; simple, spirited tolk dances are excel- 
lent; a beginner tap combined with musical comedy, an 
up-to-the-minute modern, and even an easy, well arranged 
ballet dance has power to give a sense of accomplishment 
and to spur the student on to turther interest and maste:s 
of the dance. 

Dancing teachers never need to vo our ot their own 
field for a joyous and potent) physical fitwess program. 
Wise teachers will publicize their classes as DANCING, 
not as plain physical fitness. Let's adopt the slogan, “Dance 
for Physical Fitness’, and call all) our physical fitness 
classes, “Dancing for Physical Fitness” 
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VICTORY GARDEN COTILLION 


by Agnes Hammarstrom 


The fitting climax to the Victory 
Garden activity in your neighborhood 
or community is a dance celebration. 
Harvest time is always a_ season for 
merriment. 

Invite your guests to come to a party 
as vegetables. This may be accompli-h- 
ed simply by using a mask in the shape 
of a carrot, a tomato, a beet; or deco- 
rative headgear using the vegetable 
motive. For those who want to do a 
work of art, let them yo to any lengths 
to look corny or like an omion. 

Of course, to get the full eftect of 
the parade, start them off with a Grand 
March filing by the judges who vote 
for the best costume, and bestow a 
prize to winning couple. An_ obliging 
Scarecrow can be master of ceremonies 
and dictate to the vegetables that he 
was created to protect and boss. 

Several dance numbers are played in 
which the guests choose their own part- 
ners. The Scarecrow then appears with 
a grab bag filled with different vege- 
tables: cabbage, peas, celery, turnips, 
etc. There is one for each gentleman. 
The ladies choose matching vegetables 
from another basket. The matching 
vegetables dance together. 

Another number to cause excitement 
and hilarity is the Cut In Dance. A 
gentleman, henceforth, to be known as 
“the Rake’ principally because he 
carries one (an innocuous rake for the 
public safety) and a lady to be known 
as the “Flit Lady” start the cutting 
im. Lhe “Rake” moves among. the 
couples on the dance floor, hands the 
rake to a gentleman and takes his part- 
ner away from him. The lady, armed 
with a Flit gun filled with cologne 
sprays the lady and passes her the gun 
to go and do likewise, while she dances 
away with her partner. 

Bunnies are always a part of a 
Victory Garden. Choose a lady, seat her 
in a chair in full view. Select half a 
dozen gentlemen to be bunnies. Give 
them each a nice small raw, tender 
carrot. The one who eats his carrot 
first and can stop chewing, gets a prize 
and the lady for whom he did the labor 
of love. 

A few more dance numbers and then 
Weed Elimination Dance may _ftol- 
low. The couples are given cards with 
the names of weeds such as Plantin, 
Crab Grass, Pig Weed, Dandelions, 
Rag Weed, Lambs Quarters, Sour 
Grass, etc., as many weeds as couples, 
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or in case of a large vathering many 
may be repeated. Eliminate one or more 
couples at a time by drawing the names 
of the weeds from a farmer's straw 
hat. Reward the winning couple with 
a prize. Prizes may be tricky garden 
tools, vegetables, or packets of seeds 
for next year. 

Refreshments may be tomato juice 
cocktail, vegetable salad, pumpkin pie 
and any additional elaboration the host 
and hostess care to serve. 


JITTER JIVE 
(Continued from Page +A) 


(5), Shuffle Right (& a), Hop Left 
(6), Shuffle Right (& 7), Step Right 
(1), Heel-Twist Left to Right (2). 
Pull-Back Left (3), Hop Right making 
'4 turn to Left, (4), backs are now 
to audience, Step Left (5), Making '2 
turn to Left, Brush Right to Right, 
raising Right foot quite high above 
Hoor, (60), vou are now facing audience, 
Step Right to Right keeping knee 
straight, feet quite far apart (7). 
+ Nleasures 
Step Left to Right in back of Right 
(1), Step Right to Right, keeping 
knee straight, feet quite far apart (2). 
Step Lett to Right in back of Right 
(3), Step Right to Right, keeping knee 
straight, feet quite tar apart (4), Brush 
Left across in front of Right, making 
a complete turn to Right on Right 
(5), Heel-Cramp Right (6), Step Left 
to diagonal Left back (7), Photo 3. 
2 Measures 


Step Right to Right (1), Step Left 
to Right in back of Right (2), Step 
Right to Right (3), Step Left to Right 
in back of Right (4), Step Right to 
Right making a complete turn to Right 
on Right (5), Heel-Cramp Right (6), 
Step Left to Lett in back (7). 

2 Measures 
Measures 
Sree Mo. 4+. Photo 4. 

Step Left to Left bending Left knee, 
Right leg straight (1), Step Right and 
start. turning up stage and to Right, 
Boy voing to Right side of Girl as 
both are turning to the counts of (2, 
3, +, 5, 6, 7, 8), Boy finishes the 8th. 
count in kneeling position Right knee 
up, facing audience, Girl is now on 
Bovs Left, in standing position with 
Lett side to audience. 

2 Mieasures 


Boy remains kneeling position 


while Girl does Flap Right forward 
(a 1), Ball-Change Lett-Right (& 2), 
lap Left torward (a 3), Ball-Change 
Right-Left (& 4+), Brush Right (5), 
Hop Left (6), Leap over Boys back 
landing on Right foot (7). 

2 Measures 


Girl is now on Boys Right. Boy rise: 
on Right foot, then both make a_ full 
turn to Right on ball of right foot (1), 
Step Left (2), Brush Right (3), Hop 
Left (4+), Take a large Step forward 
with Right foot, bending Right Knee 
(5), ‘Take Large Step forward with 
Left foot, bending Left knee (6), 
Swing Right arm back and over head, 
bringing it down to Left hand which 
is extended straight out in front, palm 
up, making a loud slap (7), 

2 Measure. 
Girts Parr. (The following parts 
start together, but girl finishes on 4th 
count while boy leaps over her back.) 

Brush Right to Right (1), Hop Lett 
(2), Make turn, Step Right tor- 
ward toward up stage (3), continue 
turning to Right finish facing audience, 
Step Left way back and complete move. 
ment in kneeling position, Right knee 
up (4). 

Boys Parr. 

Step Right to Right making a_ full 
turn, finish with Left side to audience 
(1), Step Left (2), Step Right for- 
ward (3), Step Left forward (4), 
Hop Lett (5), Leap over Girl's back 
landing on Right foot (6), Girl now 
rises and both, Hop Right (7), Girl 
Is now on Boys Lett. 

2 NMlMeasures 
S Measures 
Step No. 5, 

Klap Left to Left (a &), Ball- 
Change Right-Left to Left (a 1), 
Ball-Change Right-Left to Left (X& 2). 
Brush Right to Right (3), Hop Left 
(4+), Step Right making '4 turn to 
Right Making to Right, Step 
Left (6), vou are now facing audience. 
Step Right beside Left (7). 

2 Measures 

Step Lefer to Left (&), Ball-Change 
Right-Left to Left (a 1), Ball-Change 
Right-Left to Left (& 2), Hop Lett to 
Left with Right leg raised off floor in 
Arabesque position (3), Hop Left to 
Left again in same position, Photo 5, 
(4), Step Right making '4 turn to 
Right (5), Making 3; turn to Right. 
Step Left (6), vou are now facing 
audience, Step Right beside Left (7). 

2 Measures 

Raising hands to Left Clap. three 
times making the form of an arch over 
head while doing, (& a Lb), finish by 


DANCE 


CHICAGO NATIONAL ASSOCIATION OF 
DANCING MASTERS 


Under the leadership of President 
Ermie Schultz the C.N.A.D.M. held 
its thirtieth annual normal school and 
convention August 8 to 28. A wealth 
of material was presented and a num- 
ber of teacher problems discussed. In 
world affairs co-operation between 
nations is a sign of the times and it ts 
reflected in other fields. It was inter- 
esting to note the friendly reception 
given President Anna Greene of the 
[D.M. of A. who spoke to the Chicago 
group on important matters concerning 
the entire dance profession. National 
Dance Week, Civic Ballets and Physi- 
cal Fitness plans were among the topics 
Mrs. Greene called te the attention 
of the teachers. 

‘There was variety in the types ot 
dance taught at the convention. To the 
customary ballet, tap, acrobatic, ball- 
room, etc. were added presenta- 
tions, baton work, dance and 
pantomime. 

Muriel Stuart's bailet work 
particularly appréciated. Her under- 
standing of dance and the example ot 
her own beautiful quality of 
ment gave teachers something deeper 
and more important to bring back to 
their students than the mere set ot 
new combinations and dances. Lola 
Menzeli, who carries on a fine dance 
tradition as well as a fine old ballet 
name, gave ballet work which 
was eye-opening to many a teacher who 
thought she knew her ballet well. 

Donald Sawyer was as smooth as 
ever his ballroom Rose 
Lorenz's dramatic modern dancing was 
a hit. Elisa Stigler’s Spanish dances 
were well taught as well as authentic 


stage 


drama 


Wiis 


mMmove- 


basic 


classes. 


— and so well demenstrated. Ruth 
Valiquette’s baton work was -sen- 
sational. As expected, Virginia Selt’s 


tap routines were tops. 
Lhe number of the 
vounger teachers were especially valu- 


classes of a 


able as these young people have dance 
situations similar to that of 
association members they 
teaching, and the work they 

change to something more adaptable 
than that of the cosmopolitan artist 
teacher. Rosalind Hupp, Elmer Wheat- 
lev, Marjorie Jeanne Field, Marie 
Buczkowski, Margot Koche. Brownee 
Brown, each had something 
planned to offer. Only lack of space 
prevents mention of a half dozen othe 
excellent teachers. 


school 


are 


well 
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Convention week is more than just 
work, and convention manager Dorothy 
Donelson in her experienced manner 
planned several successful social events. 
The opening ball, the banquet, the 
installation ot ofhcers were all enjoy 
able evenings. ‘The programs given in 
conjunction with them had some high 
spots, including Phillis Kapp’s “Fast 
Indian Boogie Woogie’, Private 
Arthur Powell's tap dancing and Ruth 
Valiquette’s baton team. How lovely 
Ruth Pryor looked at the banquet! 

Chicago oftered two dance treats to 
Visiting teachers. Quite a few were 
thrilled with Devi Dja and her Java- 


Bali dancers at the Sarong Room. 
Many teachers dashed over to the 
Colony Club to see Billy Noy ers 


pupil, Bill Gary, do his ballet-tap stutt 
with a grace and style that mark the 
true dancer. 

Behind scenes, working hard to make 
the convention wheels go round 
smooth oaftt scores of difhculties, 
William Ashton, Gladys Benedict, 
Louise Pearl Allen and 
other prominent association workers 
who know the intricacies of organiza 
tion manavement. 


and 
were 


several 


An-orchid and more should go to 
Janice Wildey, the convention pianist 
whose understanding of dancing plus 
excellent musicianship made her accom 
paniments a joy. 

The following officers were elected 
to serve the Chicago 
the next year; 
Schultz; first 
Christensen ; 


Association tor 


president, 


president, 
vice 
second 


president, 
vice 


Brownee Brown; third vice president 
S. Titchenor Smith; secretary-treasurer. 
William Ashton; principal of normal 
school, Gladys Benedict ; 
work, Elisa Stigler; sergeant at arms. 
Mildred Floerke; board of directors. 
Andy. Quaid, Clement Browne, Pear! 
Allen, and Kehi. 
Dorothy appointed to 
be the Conterence 
1944 convention. 


director 


Louise Ege Leo 


Donelson was 


Manaver tor. thre 


ANNE BARZE! 


JITTER HVE 
(Continued from Page OA) 


dropping hands to sides. Start) turning 
to Right making as many turns as you 


can, and = traveling torward,  startipg 
with Lett foot to the count ot — (i. 


then Stamp Right toot torward bending 
Right knee with both arms 
out to sides (7). Photo 5. 

+ Nleasures S Measures 


extend 


BELIEVE IT OR ELSE... ! 
(WE'LL HAVE TO PROVE IT) 

Mr. Stanley Brown for twenty-three 

years a professional dancer quit at 

the height of his caregr to teach 

and choreograph. He now supplies 


the talents for the Vincent Club 
Shows in Boston. 
NOTICE 


We were glad so many teachers 
missed the teachers edition in July 
issue. BUT we were sorry to find that 
the teachers did not read the June 
issue carefully enough to find out 
that we announced the eight page 
teachers’ edition would be resumed 
in August issue. Sorry if this wasn't 
clear. 


At a recent meeting of the Chicago National Association of Dancing Masters, Donald Sawyer 
and Kathryn Gordon, from Little Rock, Arkansas, demonstrating “The Furlough’, latest dance sen- 


sation from Fred Astaire’'s new RKO picture, 


"The Sky's the Limit." Looks nice, doesn't? 
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AMERICANS 
ABROAD 


In Montreal, Canada, an American 
girl married to a_ British subject has 
conducted zn all around dancing school 
for many years. 

“If it’s dancing, we teach it,” said 
Marjorie Davis when she in to 
see us the other day to show 
tures of her Canteen. 


Last year on St. Patrick's Day Miss 
Davis inaugurated her Canteen tor 
soldiers sailors. Now she takes 
care of an average of 300 men each 
Wednesday and Friday. 

rom eight to nine oclock the boys 
are given free instruction in’ ballroom 
dancing. ‘They may also come ‘lues- 
day and Vhursday from eight to nine 
for ballroom. lesson. 

The refreshments tor the dance parts 
are donated by the Canadian Dough- 
nut Company, and Pepsi-Cola Com- 
pany. The music is amplified records. 

Mrs. Davis has organized enough 
virls, so there is a partner tor ever 
boy. These girls are hand picked with 
a special recommendation ftrom_ their 
priest or minister. ‘They are dance- 
debs and receive their training tree, 
too, if they don't know how to dance. 

At one special occasion Mrs. Davis 
gave each boy a_ real leather wallet. 
She herself received a_ big bouquet 
that evening, and one of the boys 
asked her for a bud to put in his 
wallet for luck. This) Spring. that 
same boy came back trom over seas 
with that dried rose pressed in 
his wallet. 

Mrs. Davis stresses the great. satis- 
faction she gets out of her work and 
urges all dancing ‘teachers to open up 
a Canteen. 


“La Boutique de Madame Joujoux,” a ballet d'action from “A Matinee of the Dance,”’ a recital 
prescnted by Elizabeth Durell and her talented ballet pupils in Atlantic City, New Jersey. 


In making the rounds, We came in con- 
tact with aS former U. S. dancer, Dorothy 
Morgan, who now lives in Rio and operates 
one of the finest and most modern dance 
studios in this citv. It was thrilling to find 
a U. S. girl miles from home, down in the 
land of the Samba, doing such excellent 
work. At the invitation of Dorothy, we 
dropped in at her studios and had a lovely 
visit. Inquiring about her work back in 
the States, we learned that Dorothy started 
her dancing as a member of the Albertina 
Rasch girls in Ziegfeld’s “Show Boat". En- 
gagements followed with George White. 
Earl Carroll, Schwab and Mandel and 
Anatole Friedland. 

In 1935 Dorothy came to Rio for the 
opening of the Casino Atlantico, as_ the 
featured dancer in the first All-American 
revue to be presented in Rio. While play- 
ing this engagement, she met the prominent 
Brazilian surgeon, Dr. Oswaldo Pinheiro 
Campos, became engaged and was married 
in Cleveland, Ohio, Dorothy’s home town 
in 1937. 

In the interval, Dorothy traveled to 
Cannes, France, to appear in the revue at 
the Palm Beach Casino, to Havana, Cuba, 
and Palm Beach, Florida. Following a 
honeymoon thru Canada and the United 
States, they returned to Rio early in 1938 
to take up residence. 

At the request of friends, Dorothy or- 
ganized her first class late in 1938. A small 
group of ten, carried thru the 1938 season 
till the advent of hot weather. The interest 
stimulated thru this class and with inquiries 


‘Dance Combinations, Conducting, 


Dance Magazine 


SPECIAL... copies 


TEACHER'S MANUAL OF BALLROOM DANCING 
by Dorothy Norman Cropper 


Body Mechanics, Ballroom Dance Fundamentals. Music, Ballroom Hints. 
Tango, Rumba, Foreign Dances, Etiquette and Decorum, Cotillion Fiqures. 


organizing and advertising classes. 


COMPLETE MANUAL FOR BALLROOM TEACHERS, $2.50 
Close Out Price . . . $].50 


Send Check With Order To 
520 West 34th Street 


New York, 1, N. Y. 


coming in, Dorothy sensed the future pos- 
sibilities of dance instruction. During the 
summer months (December to April down 
here below the equator) she arranged for 
larger studios, equipped them with every 
necessity and opened the doors in April 
1939, and has since moved into larger 
quarters. She appears to enjoy teaching, 
and asked if she really didn't become dis- 
interested at times, she replied “No, nevcr, 
I love the dance”. 

She has appeared in various perform- 
ances, given to raise funds for charities 
and the profits of her annual recitals are 
donated to charities. We had the pleasure 
of seeing her recital this year, given in 
the Astoria Theater, the proceeds being 
donated to the Cruz Vermalha Brasileira 
(Brazilian Red Cross) and the Comite 
USA de Socorros de Vitimias da Guerrs 
(U. S. Committee for the Victims of the 
War). 


James Maclean 


Answers to Question Page 26 

1) The Waltz. 

2) In the Gavotte everyone danced 
then the leading couple sepa- 
rated and the lady kissed and 
danced with every other gentle- 
man, the leading gentleman 
kissed and danced with every 
other lady before returning to 
partner. 

3) When Queen Ann, the puritan 
queen, ascended the English 
throne she forbade the exchange 
of kisses on the ballroom floor 
and substituted the exchange of 

favors or souvenirs. 

+) Irene Castle. 

5) I—Big Apple (Cherry Hop, 

Georgia Peach). 

2—Lambeth Walk. 

3—Under a spreading. chestnut 
tree, 

4+—Castle Walk. 

5—Lindy Hop. 

6—Praise The Lord and Pass 
the Ammunition. 

7—KEleanor Glide. 


== | | 
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CONSTANTINE WRITES 
WEST COAST DOINGS 


Eglevsky and Markova officiate 
hospitably to the service men 
Hollywood Canteen. 


at 


Your letter arrived while I was in Mexico. You guessed 
it, another bullfight! This one was exciting! The ‘Vorero 
got the seat of his trousers completely ripped apart by the 
bull’s horns. No, he wasn't hurt, only his modesty was 
brought to the tore. 

Had lunch with Ruth St. Denis and Anton Dolin on 
Friday. She is working at Douglas Aircraft and earns 
$38.00 per. She is called for every night by two hand- 
some voung men and escorted home. She is on the grave- 
vard shift (12 to 7 A.M.). The ear, she said is an “R.R.” 

“A Rolls Royce?”, I asked. 

“No”, said she, “It’s an old car that Roars and Rattles.’ 

She sleeps about three hours in the morning and three 
hours at night. 

“That leaves afternoons free, to write, and have lunch 
with charming people’, explained Miss St. Denis. She 
plans to build a temple of dance here. 

“Not on $38.00 per week, it does not build a temple, 
but it does help keep a country free in which you can keep 
a temple. No free country, no temple,” the fabulous Ruth 
announced. 

Dolin did a very nice pas de deux from the “Nut- 
cracker” with Markova. The Bowl audiences loved it. 

Met and loved Nijinska. Talked to her through an 
interpreter. You should see her jump, turn and do beats 
in class. She puts many of the young ones to shame. | 
shall photograph her next week. 

Mr. Jerry Dale from R.K.O. signed me for two special 
assignments. Saw Viola Essen, we went to ‘Tijuana and 
were thrilled by another beautiful bullfight. I’m having 
(of all things) tea, with TToumanova tomorrow. She is 
working on a film called “Revenge” for R.K.O. But ‘Tou- 
manova is going to have nothing on me. This afternoon 
Eglevsky, Leda Anchutina and Jean Hunt are coming 
over tor tea. 


Yesterday at the Beverly Wilshire pool, I photographed 
Chervl] Walker doing a series of “keep your figure slim” 
exercises. While | was draped over the high diving board 
vetting an angle shot of Cheryl and wondering when the 
camera and I were going to fall into the water, Zorina 
(who happened to be there) called out, 

“Are vou having fun and getting paid tor it too!’ 
What a girl! 

The Ballet ‘Vheatre is going strong. Nora Kaye has 
done some very fine work and is quite popular. | Jerome 
Robbins “wowed” them with his part in “Helen”. Massine 
is rehearsing a new ballet, and the company is working 
too hard to get into any muschief. 

| continue to have a perfectly marvelous time. haven't 
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had a chance to miss New York one bit. Things are pop- 
ping all the time and | shall write more soon. 

The Ballet Theatre left on Monday and | miss them. 
Markova is here. On Saturday she tainted dead away dur- 
ing the Mazurka in Aleko and strangely enough no one in 
the audience knew it was an accident save a tew sharp 
eved balletomanes like myself. Hugh Laing did a nie 
cover up job and carried her off as if it was a litt, and 
Dolin improvised a whole section, while Muriel Bent!) 
was rushed on just in time to finish the performance. The 
Bowl is so large and the stage so far away that no one 
knew the difterence. The reason Alicia passed out was 
because of too many rehearsals and pertormances. 

Saw ‘Toumanova again on Sunday. In her picture, she 
plays a dancer, but does not do any dancing on the screen. 
However, she is in top shape and works daily, often 
with Michel Panaieff in her own little studio. It was 
quite a treat to see Toumanova go thru her paces, and 
she ran thru bits from her ballet roles. 

Am going to take some dance shots of her soon as those 
bulbs arrive. 

On Friday, Markova, Dolin, Eglevsky and [| went to 
the Hollywood Canteen. We were treated royally. Fgley- 
sky washed dishes with Anne Shirley as his helper. Dolin 
and Markova dipped their hands in the soapy slush, too. 
Then, Alicia went. behind the sandwich counter and the 
boys went to town. She poured soft drinks from) gallon 
jugs, served sandwiches and cookies and signed more auto 
yvraphs than a movie star. Finally she got so mobbed tht 
Andre donned an apron, crawled through the crowd and 
helped her serve. | made photographs. (Always on the 
spot with a camera! That's me.) 

Will have lunch with Markova tomorrow. She will 
remain here for three or tour weeks uatil she joins the 
company in New York. 

Viola Essenova signed up with Warner's yesterday for 


“Rhapsody in Blue”. 


She will dance and play the piano 


‘too. Few people know that Viola is an accomplished 


pianist. We are celebrating our birthday together and will 
do it up in true Hollywood stvle. Hers talls on the IIrh 
of August as does mine—only she was bern a tew vears 
later. 

Michel “Panaiett ts dancing at a Russian Festival at. the 
(greek ‘Theatre on Sunday. His own choreography is set 
to music of Pomirantseft and is done with a lovely dancer 
called Audrey Myland as his partner. 

Lichine is working on “A Fair at Sarachintz” tor Ballet 
‘Theatre presentation this fall. 

I continue to have tun as vou might vather from the 
above. 
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Gloria Nord, exquisite ballerina of the roller skating world, appearing in the finale of "Skating Vanities", a three hour skating extravaganza, 
now touring the country. Miss Nord and company have just completed a roller skating scene in the 20th Century Fox film, "Pin Up Girl". 


The widening out of skating’s ap- 
peal is one of the promising develop- 
ments of the last ten years. All the 


_old time skaters used to wonder why 


the uninitiated world passed up such 
a delightful activity. Now, certainly, 
they can applaud to their heart’s con- 
tent the general growth from the smug 


, position of the “I told you so’s”. 


At this time the science and art of 
mathematical movement upon the plane 
is greatly enlarged by the growth of 
roller figure and dance skating. The 
cousinship of the two activities, roller 
and ice skating has long been recog- 
nized by those who have probed either 
technique. As a democratic enlarger 
of the field, roller skating has much in 
its favor. To begin with, its lower cost 
as to both surface and equipment. Now 
along comes a roller skating show to 
bring new fans into the picture. 

The logic of the growth of show 
skating out of ice skating is only ap- 


preciated when it is taken into con- 


sideration that ice skating on the re- 
frigerated sheet hardly ever has been 


able to:pay for itself trom the returns 
of skating admissions. ‘To the pioneers 
in the show end of ice skating must go 
the credit for finally making ice skat- 
ing pay. It is the spectator now who 
is paying the way for the ice skaters’ 
joy and heaven. Once it was the hockey 
fan who maintained the surface; now 
at long last the figure ice skater can 
congratulate himself on being in a way 
to become solvent in carrying his own 
load of profit and expense. But is 1s 
peculiarly his problem to attend to the 
art of his work. Little does it behoove 
him to be selfish and set himself stand- 
ards sufficient only to himself. He must 
keep in mind that he can only support 
the surface so necessary to him by mak- 
ing his work either acrobatically or 
artistically interesting to the spectator. 
In our opinion the acrobatic side is 
limited and only of temporary interest, 
but the artistic is limitless, and can go 
on in development forever, just as it 
can in dancing. 

Watching from the side lines we 
can see that roller skating is really a 


FRICTIONLESS DANCE: ROLLER BLADE 


by ALAN E. MURRAY 


more sociable activity. “To begin with 
it pays its own way in the dividends of 
an activity unneedful of an audience. 
Its surface is, of course, much more 
cheaply maintained and installed. Also 
equipment for the roller foot, to begin 
with, can be rented with satisfaction 
because the fitting of this shoe is not 
so critical as for that of the ice foot. 
In roller skating it is possible to skate 
enough people on its surface to pay 
the costs. In ice skating it has been 
proven that because it is not possible 
to skate enough people on its artificial 
surface to pay the costs, it takes in 
addition careful planning for an 
audience and the box office returns 
from this section. 

It follows then that the audience is 
the ice skater’s very life blood. Subsidy 
from social groups has failed again and 
again to give any stamina or basis for 
growth, but some use can be made 
of that rank weed, the ice skater’s ex- 
hibitionistic tendencies. It is well, and 
no doubt the box office will prune it 
into some semblance of a cultivated and 


DANCE 


{ 
is 


ornamental plant. 

Ice skating and roller skating are 
having a very significant exchange at 
this time. ‘Ilo begin with dances trom 
both camps are being juggled back and 
forth like hot cakes to the mutual profit 
of both sides. Now, roller skating, 
watching the sudden strides that the 
ice blade take in theatre and arena 
is eager to make some tracks in these 
fields also. ‘There has, of course, been 
stage roller skating since the invention 
of the implement. Jackson Haines, the 
dancer-ice skater, devised a roller “ice” 
skate in order to make his work avail- 
able to the stage in a world without 
mechanical refrigeration. But the big 
roller show comparable to the present 
arena ice show is under way now. The 
only difference is that roller skating 
does not have to have these shows to 
survive, so roller skating is also free 
to develop as a form of frictionless 
folk dance, this seems impossible for 
ice skating except in its native out- 
door habitat. 

Invention, as the modern world so 
well knows, overtakes the wildest pre- 


photo: Courtesy of Detroit Free Press 


Elsbeth Muller, internationally known ice skater, 
is one of the first to do pioneering in the new 
roller skating. 


dictions and alters overnight an entire 
set up. In the realm of invention there 
are several possibilities which could 
radically change both ice and roller 
skating. For instance, it is possible 
that there might be invented a type of 
synthetic ice that could be painted on. 
All attempts. in this difection have so 
far failed to deliver a sufficiently slip- 
pery material with respect to blade 
but the possibility of such a develop- 
ment still may be considered. A syn- 
thetic ice with adequate properties 
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would of course greatly enlarge the 
scope of ice skating, and particularly 
ice skating as an art. For one thing, 
the studio atmosphere so necessary to 
art development would immediately be 
available, and artists could work and 
study in private, following their own 
choice in music and atmosphere. ‘The 
lack of privacy has been one ot the 
great deterents to artistic expermmenta- 
tion and development in ice skating. 
There is an even greater possibility ot 
cheap forms of retrigeration being de- 
veloped, and it is to such developments 
that the ice skater can look torward 
with more hope. 

Then in roller skating, it is highly 
possible that a new type otf implement 
can be developed which will do away 
with some of the drawbacks such as 
noise and vibration. All of these im- 
proyements would refine the implement 
and make its complete mastery more 
possible. With the artistic impetus in 
roller skating now coming along so 
rapidly, the advent of such an inven- 
tion can be looked forward to in the 
near future. Already the masonite floor 
carried by the roller skating “Vanities” 
cuts down considerable noise and the 
precision bearings of the new skates 
help too. 

The exchange that is going back and 
forth between roller skating and ice 
skating is of much interest and promise 
at this time. In the past there have been 
many roller skaters of tame who took 
to ice. There was Harley Davidson 
who was equally proficient at both. 
Francis Le Mare is a master of any- 
thing that slides or rolls, bicycle, uni- 
cycle, two and four wheeled roller 
skates, as well as ice skates, long, short, 
round and flat. Nate Walley was first 
a roller skater and also Jo Carrol. But 
now for almost the first time we have 
ice skaters taking to rollers. This is a 
new development! 

The work Miss Elsbeth Muller, 
pioneer artist in ice skating, is now 
doing in the roller world is of much 
interest to the Skating Department of 
Dance Magazine. Here is a careful 
and artistic technician, always main- 
taining the highest artistic standards 
whatever the current vogue may be. It 
is in such steady hands that the build- 
ing up of a true skating tradition may 
be trusted. When Miss Muller takes 
to rollers we are immediately inclined 
to think that the Skating Department 
of Dance Magazine would be passing 
up something of importance if we did 
not look into this roller skating matter. 


We reprint here an article by Miss 


Courtesy of Detroit Free Pres: 


Nancy Lu Parker, only seven years old is already 
on her way to fame in the frictionless dance 
of roller skating. 


Muller appearing in the summer ed: 
tion of Skating Review. 

Some people like jazz and swing, others 
prefer classical music, others folk songs and 
folk dances. Matter of taste does not come 
under dispute. While in the Art of Skating 
many skaters think and concentrate only on 
highlights and thrillers, | am looking for 
beauty and harmony in every move and in 
the arrangement of a free skating routine. 

High jumps do not thrill me if they are 
not handsome, if they are not done in ex- 
cellent form landed on one foot with a per- 
fectly controlled edge afterwards, meaning 
not doubled up, leaning away from the 
center of the curve, compelled to put the 
other foot down immediately to catch the 
balance. 

Landing on two feet is bad enough, bow 
ever, a fall is worse than no jump at all. 
The same is said of falls in a Jackson 
Haines spin. Jumps and spins should be 
prepared thoroughly before attempting them 

Much thought and study is necessary to 
work out a well-balanced program to a 
definite and pleasing pattern with good 
division of space, highlights placed cor- 
rectly and all arranged to fit the music. 

Every step and every turn should be in- 
teresting, followed through and not choppy. 
performed with a flowly continuity, with 
vigor, also contrast of speed and in perfect 
form. 

These abstract values mean more to me 
than the highest jumps, lifts and spins. 
which may be part of a program but not 
the only thing to be considered. 

In pair skating competitions I never want 
to see a “sudden death” spiral again with 
the girl trving to mop up the floor with her 
curls. It is a stunt without beauty, however 
an excellent thriller in a comedy. The lads 
leaning back halfway with the man in a 
pivot position is preferable from my _ point 
of beauty. But, please, do not call it a 
“death spiral” any more. 

Most pair skaters seem to spend too 
much time practicing lifts and on single 
work, team work was much neglected. More 
intelligence could be used in working out 
interesting turns, linksteps and _ original 
dance steps. Single spins are risky, they 
should be sport and used sparingly, if at 
all. 

(Continued on Page 32) 
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School of Ballet 
Fall Curriculum 


113 W. 57th St. New York Circle 6-8743 


ERNEST 


)BELCHER 


“AMERICA’S UNIVERSITY 
OF THE DANCE” 


For Professionals and Students 
Open the Entire Year 
Write for Illustrated Catalogue 


607 S. Western Av, Los Angeles, Calif. 


EDNA McRAE 


SCHOOL OF THE DANCE 
Ballet — Character — Tap 
Classes Day and Evening 
Information upon request 


Suite 500-C 
Fine Arts Bidg., 110 S. Michigan Ave. 
Chicago Ill. Phone: Webster 3772 


EDNA BALLET CHARACTER CLASSES 


for Studets and Teachers 


LUCILE 


BAUM Send for Catalog of DANCES 


23 East Jackson Blvd. CHICAGO 


PETER WRIGHT STUDIO 
A SUMMER COURSE FOR TEACHERS 
1. Ballroom Dancing including the Cuban Rumba, 
Brazilian Samba and Jitterbug Dancing. 


2. Body Moulding — Scientific Analysis. 
3. |deas in dancing for children of pre-school age. 


(For Information Write) 


1S West 67th Street New York City 


Subscribe to 


THE FOLK DANCER 


Published by Community Folk Dance Center 


P. ©. Box 201 Flushing Station New York 
A Magazine for Folk Dancers and Teachers 
Music, instructions, record reviews, calendar of 
folk EVENtS, PICTUTES, 29 yearly 


STUDIO TO RENT 


or share by the hour or month 
small stage, equipment, seating 75 


1947 Broadway at.66th St. Tel. Tr. 4-5939 


RAMEN DANCE BOOKSHOP 
OFFERS A COLLECTION OF BOOKS ON BALLET 
1365- 6th Ave. (bet. 55th & Séth Sts.) Cl 5-7955 | 


NOTIFY US! 


of any change of address 


Dancers who have appeared recently 
at the STAGE DOOR CANTEEN 
are: BUNNY HALLOW, HONEY 
ALLYN, JEANNE HELRICH, 
MILADA MILADOVA, CHRIS 
VOLKOFF, LUBOV ROUDENKO, 
JAMES STARBUCK, JULE 
GRANGER, DANNY DANIELS, 
MARIE MecCALL, MARGARET 
SEVERN, ANN CARROLL, SAN- 
DRA BARRETT, ANITA PETERS 
WRIGHT, ANITA GREGORY de 
PALMER, VELOZ and YOLANDA, 
BOBBY JEAN BERNHARDT. 

THE HAL McINTYRE BAND 
is touring the provinces with = great 
success. At one spot, a big rink has 
been converted into a dence place, with 
a floor laid for 2,000 dancers, prima- 
rily for servicemen and women, but 
with civilians eligible on stipulated 
nights. McIntyre played four’ con- 
secutive nights at this spot... 

RUSS CURRY had a big season 
teaching dancing at SARANAC INN, 
New York State. 

The BROADMOOR ICE REVUE 
of 1943 at Colorado Springs went to 
town with the famous BRUCE and 
EVELYN as King and Queen and 
the following young stars in the spot- 
light: SERGEANT LES HAMIL- 
TON, JANE ZEISER, JOAN 
FISHER, CARL CHAMBERLAIN, 
PATTY SONNEKSON, BARBARA 
FRANKLIN, BONNIE PATER- 
SON .+ . TULA and MYA, allur- 
ing dance moments, PHYLLIS 
CLAIRE, tapstress and RIVERA, 


News, Cues and Hullabaloos 


Mexican drum dancer appeared at 


LEON and EDDIE'S. 


PAUL and GRACE HARTMAN 
signed their RKO contract with the 
stipulation that thev don't have to 
wear make-up in their films. ‘They 
have als6 made plans to give dance 
lessons in Army camps and send _ their 
“Dance Patterns’ to camps they can’t 
reach. We understand, that GRACE 
HARTMAN rips three evening gowns 
a week on the dance floor, and part- 
ner PAUL has a spare right sleeve 
made for each set of tails because he 
wears them out on those spins and lifts 

AGNA ENTERS has delivered 
the completed manuscript of “Silly 
Girl” to Houghton Mifflin Co., which 
will publish it in January. This will 
be Miss Enters’ third published book. 
Another one of her stories is now being 
produced by Metro-Goldwyn-Mayer 
Pictures as “Little Magic’, starring 
Margaret O’Brien. Having just com- 
pleted an extensive tour season which, 
with two Metropolitan Museum ap- 
pearances, included ten New York per- 
formances, Miss Enters is now prepar- 
ing for her forthcoming coast-to-coast 
tour... “Western Family Magazine” 
runs a front cover and story of RUTH 
ST. DENIS working in a Douglas Air- 
craft Factory for the duration because 
she wants to do her bit to keep this 
country free for beauty of the Ameri- 
can type HILDEGARDE was 
premiere danseuse in the Mid-Summer 
Operetta: given at the Lake Placid 
Olympic Arena on July 29-30-31 


Duke Ellington and Johnny Long speaking to the D.M. of A. Educational and War Conference 
held at the Hotel New Yorker this summer. At the left is Mr. A. J. Webber, master of ceremonies: 
at right Aunschen, the smart young publicity assistant who arranged it all so successfully. 


al 
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Arthur and Thalia Mahoney dancing the Jitter- 
bug classic which they danced on the Dance 


Magazine program at the DMA Conference. 


Of course, you know that SAMALY 
KAYE and his SWING and SWAY- 
ERS chalked up a new attendance 
record recently when their music at- 
tracted more than 16,000 dancers to 
New York's Central Park Mall. It 
was the largest crowd of the year... 
At the PERRY-MANSFIELD Camp, 
Steamboat Springs, Colorado, VAL- 
ERIE BETTIS is producing a dance- 
drama with DR. SHAILER LAW- 
TON writing the dramatic episodes 
and BERNADO SEGALL the music. 
EARL GOODENOV and BETTY 
WILES are doing the sets 

Dancers on holiday turned their va- 
cation to good purpose last Sunday, 
when 15 members of the BALLET 
RUSSE -DE MONTE 
headed by ALEXANDRA DANIL- 
OVA, IGOR YOUSKEVITCH, and 
FREDERIC FRANKLIN gave Camp 
Upton its first taste of ballet, with an 
oficial visit to the camp arranged by 
CASIMIR KOKITCH, former 
soloist of the Monte Carlo Company, 
and the husband of MME. DANIL- 
OVA. The troupe appeared in the 
camp's open-air theatre before a huge 
audience of soldiers, the majority ot 
whom had assembled nearly two hours 
betore the performance in order to ob- 
tain seats in the grove, and more than 
a thousand service men stood. 

The orchestra for the ballet per- 
tormance was made up of members of 
the Camp Upton band, augmented by 
volunteer string players from New 
York, and a set of tympani was loaned 


by the National Orchestral Assn. The 


orchestra. was conducted by  Pyt. 
Robert Lawrence who, two weeks pre- 
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637 Madison Avenue, New York 22, N. Y. 


SCHOOL AMERICAN BALLET 


10th SCHOOL YEAR 
SEPTEMBER 7, 1943 to JUNE 30, 1944 
Faculty: 


Guest Teacher for September — ALEXANDRA DANILOVA 


GEORGE BALANCHINE, KYRA BLANC, WILLIAM DOLLAR, 
ANATOLE OBUKHOFF, MURIEL STUART, 
PIERRE VLADIMIROFF 


Courses: Ballet, Toe, Variations, Adagio, Character, Contemporary Technique 
Two separate divisions for children 8 to 12 years old 


Evening classes will begin September 21 
WRITE FOR 1943-44 FOLDER 
Plaza 5-1422 


DONALD SAWYER 


School of Ballroom Dancing 
Send for Price .List of Teachers’ Notes or Colored Charts for Laymen 
SUMMER NORMAL SCHOOL 
Engaged Faculty; CHICAGO NATL ASSOCIATION OF DANCING MASTERS 
AMERICAN SOCIETY, N.Y.C.. Lucille Stoddarts DANCE CONGPES: 


1942-43 CLASSES: CHILDREN (7 to 17) 


leve'and Te) 
GUES) TEACHER: ‘MRS. GODFREY."’ Hartford, Conn 
ADULTS 


FACULTY MEMBERS: COLUMBIA UNIVERSITY. N.Y. 

CENTRAL BRANCH Y. W. C. A. 
Plaza 3-8639 


637 MADISON AVENUE NEW YORK CITY 


OLGA TARASSOVA 


SCHOOL OF BALLET 


Ballet — Toe Character 
Professionals — Advanced — Intermediate 
Special Classes for Children and Adult Beginners 
141 W. 54th St... New York 19, N. Y. Clirele 


LITTLEFIELD'S 


Philadelphia Studio 1815 Ludlow Street Spruce 8231 
New York Studio Steinway Hall, 113 West 57th St. Room 618 


um. ANDERSON-IVANTZOVA 


139 W. 56th St., N. Y. C. BALLET SCHOOL COlumbus 5-2520 


Special Children’s Classes 


IGOR SCHWEZOFF 


yest Teacher 


Daily Ballet Classes 


839 Carnegie Hall, New York City COlumbus 5-97'4 
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NOVIKOFF 


SCHOOL OF 
RUSSIAN AMERICAN BALLET 


under direction of 
BORIS and IVAN NOVIKOFF 


FALL-WINTER SEASON STARTS OCT. 2nd 


Classes for Children, Adults, Beginners, 
Professionals and Teachers 
Complete Education in Theatrical Dancing. 
Tryout for Scholarships October 3rd at 2 P. M. 
1425 Broadway, Met. Opera House, N.Y., PE. 6-2634 
215 Medical Art Bldg., Seattle, Wash., EL. 2063 


12 Huntington Ave., Boston Mass. 
and Hollywood, Calif. 


EAFIM 


GEERSH 


Creator of American Technique 
NEW BALLET IN NATURAL FORM 


3200 Coney Island Ave. 1658 Broadway 
Brooklyn, N. Y. New York City 
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DOLINOFF 


Dancer—Teacher—Choreographer 
Soloist of Metropolitan Opera 
All Phases of Ballet 
Classes Daily 
(Private lessons by appointment) 
CHALIF SCHOOL OF DANCE 
Rockefeller Plaza Circle 7-1927 


MILTIADES 


STUDIO 


CLASSES IN BALLET 
Ballet Group Repertoire 
Inquire or write for information 


2 West Séth St. N. Y. C. CO 5-2476 


Celli 
Ballet Classes Daily 
Former Ballet Master — Primo Ballerino 
LaScale, Milan—Ballet Russe de Monte Carlo 
Cecchetti Method 
1697 Broadway 
Studio 607 


Cl 5-7358 
N. Y. C. 


Joseph 
Levinoff 
Ballet School 


CHILDREN'S BALLET COMPANY 
Ballet - Toe - Character - Spanish 


Steinway Hall—113 W. 57th St.—Cl 6-3846 


HILDA 


BUTSOVA 


SCHOOL OF BALLET 
CLASSES DAILY 


113 W. 57th St. 
Windsor 6-8307 


Steinway Hal! 
New York 


SWOBODA 
YURIEVA 


e BALLET e CHARACTER e¢ 
e ADACIO e VARIATIONS e¢ 


50 W. 57th St. CO 5-9857 
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In Our Mail Bag 


Chicago was my destination! I ar- 
rived in the little big town, the city of 
conventions. This was a convention of 
particular interest to me, the Chicago 
National. Teachers’ Convention, where 
the dance teachers come from all parts 
of the country for extensive dance train- 
ing. ‘The attendance was good, for one 
is never disappointed at a Chicago Dance 
‘Teachers’ Convention. 

I anticipated this trip for some time. 
I wanted to renew old acquaintances 
again, and that’s exactly what conven- 
tions are, a sort of get-together old-home 
week. 

Now I had a bill of goods to sell. 
Yes! You guessed it — subscriptions. 
Subscriptions to Dance Magazine, the 
new Dance Magazine, and I stress this 
point new, for much to my amazement 
I found many who didn’t know that 
the old Dance and the American Dancer 
had combined and we had a new Dance 
Magazine, a magazine that keeps you 
abreast with the times, keeps you in 
the know about your profession, dancing. 

Selling subscriptions to the Chicago 
Dance Teachers’ Convention was smooth 
sailing. After glancing through the 
August issue and spotting the eight 
pages of teachers’ supplement, the teach- 
ers knew that section was their very 
own... they were sold. 

Here’s a tip! If it wasn't for that 
very nice boss of mine, Rudolf Orthwine, 
we wouldn't be enjoying this luxury— 
this luxury which really is a necessity 
to every well informed teacher. 

Yes, Chicago had one grand conven- 
tion, never a dull moment. It’s a grand 
place to go. Next year you'll hear me 
say... Chicago is my destination! And 
right now I say... let’s get to our 
Mail Bag! 

I can’t tell you how much I enjoy 
Dance Magazine. It is definitely a 
step forward for the art of dance to 
have such a means of communication 
with its representatives and its rooters. 
I like especially to read about ballet 
in general and Slavenska par- 
ticular. Let's have more of Dance. 

Auice C. KoerBer 
* 

I am a constant reader of Dance 
Magazine and enjoy every page of it. 
Your June issue is full of information 
on summer courses for teachers. 


Marion I, Caton 


by BETTY MANNING 


Do hope to get a chance to sec 
Dance Magazine’s “Home.” I thor- 
oughly enjoy its pages, especially ‘News, 
Cues, and Hullabaloos’ as it is so nice 
to know the whereabouts, etc., of 
dancers whose work one has admired 
in the Ballet Companies. In Toronto 
we greatly admire and love Tatiana 
Riabouchinska. I do wish ‘Dance’ 
would publish something about her. 

With every good wish, 


WeyMs 


I do not know when I have read 
an article which gave me so much 
personal satisfaction and which, in my 
opinion, is so justly deserving of com- 
mendation as ““The Met on the Spot” 
in the current issue of your fine maga- 
zine. 

Last season we had only eight even- 
ings of opera by the Metropolitan. 
Next season, I believe, ten operas are 
on our schedule, and I sincerely hope 
Mrs. Peltz’ ‘Round Table” will have 
made such an impression that we will 
have more ballet with our opera. | 
wish I could congratulate the good 
lady—I am heartily in accord with her 
ideas. 

Jacop HANDEL 


Dancing teacher Thorbjorn Bassoe is one of 
the many members of this profession who re- 
sponded to the war emergency by taking 
scientific jobs in the day time and teaching 
at night. Here we see Mr. Bassoe in the 
International Telephone and Telegraph Co. He 
teaches tap and ballroom dancing, evenings. 
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Antonio and Rosario still score a big hit with 
their fiery dancing in “Sons O' Fun”, 


With the premature death of Miss 
Ruth Chanova, the ballet world has 
received a sudden shock. This twenty- 
four year old American ballerina 
(hardly understood in her own coun- 
try, though duly acclaimed abroad) 
was unfortunate in choosing the Metro- 
politan Opera Ballet for her Ameri- 
can debut. In her rightful place, in 
ballet, Ruth was one of the most sen- 
sitive of American talent, but unfor- 
tunately the potential quality of her 
work in such roles as “Le Spectre”, 
“Les Sylphides”, “Swan Lake”, ete. 
was never allowed to make  itselt 
known in this country. As her ballet- 
master, it is my duty and privilege to 
pay this tribute to the exquisite soul 
of the beautiful and deeply regretted 
Ruth Chanova. 

Let us hope for a better fate for the 
future American ballerina and trust 
that these gifted young women be per- 
mitted to develop and be recognized 
here, in their own home ground, before 
it is too late. 

Vincenzo Celli 
* 


[| have received a great deal of en- 
joyment and help from reading Danee. 
It seems that it improves with every 
issue, if such a thing is possible. Con- 
gratulations on your past work, and 
may your new adventure in college 
dances be a great success. 

Helen Matthias 


4; * 


I’m just about a month late sending 
you a copy of article I had in The 
Herald for National Dance Week. I 
also had a broadcast over our local 
station W.Q.A.M. 

I do think we dance teachers should 
make more of National Dance Week. 
It really should be so publicized that 
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the public will look forward to the 
activities in every city each year. 
Mae Rose, 

Miami, Fla. 


* * 


l am enjoying the ‘Teachers’ Edition 
of Dance very much. 

Harriett Schonberg, 
Chicago, Il. 
* * * 

I wish more people could read your 
magazine, thus giving them the sincere 
and intelligent approach to the dance, 
especially the classical. 

I know I would miss it very much, 
living in a small city, one does not 
have the advantage of personal contact 
with fellow dancers, so the “Dance” 
helps those of us in the small cities to 
keep in contact with others. 

Mary Louise Jolley, 
Lima, Ohio 
* * * 

Just a note to say that I think your 
new ‘leacher’s Edition of “Dance” is 
grand. And may I say that my entire 
group of students support me in this 
opinion. 


We all wish you and the other mem- 
bers of the Staff of “Dance” continued 
success with your great magazine, and 
may we also say at this time. “A Very 
Happy Summer from all of us to all 
of you!” 

Shirley Cohen Goodman, 
Troy, 

For some time | have wished to tell you 
how much I have enjoyed the DANCE 
Magazine since you assumed its editorship. 
I particularly liked your article on “Sculp- 
tured Dance’, because I feel that the inter- 
relationship between the arts cannot be em- 
phasized too much, and so often students 
and teachers are so narrow in their approach 
to the dance. May I give vou my sincere 
congratulations ? 

Lillian Moore, New York City 
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Russe de Monte Carlo, holding torth 
with piquant charm = excellent 
dancing in the Mlaid’s dance the 
Can Can. 

Exotic Milada Miladova, also of the 
Ballet Russe, is breath-takingly lovely 
in both her numbers. James Starbuck, 
an up and coming young dancer, ts a 
convincing partner to both ballerinas. 
The incorrigibly aesthetic Chris Vol- 
koff thrills with his fair for move- 
ment but cloys at times with his self- 
centered gestures, 


DANCING TEAMS 


SISTER TEAMS 


Professional dance routines created to your 
personality. Your own routines rearranged 
and modernized. Amateurs with exceptional 
talent managed, booked and coached on 
percentage basis. 

Apply for free audition 


FRED LE QUORNE AND DENO 


of Rosita and Deno 
5 West 46th St. N. Y. C. LO 3-0176 


LOU WILLS 


SCHOOL OF ACROBATICS 


CLASSES DAILY 
Private by Appvintment 


Room 608 CO 5-9752 


1658 Bway, N. Y. 


Established 1918 


BEAUCAIRE MONTALVO 


NEW STUDIO 
SPANISH and SPANISII GYPSY DANCING 
HEEL DANCING and CASTANET PLAYING 
Write for Information 
133 EAST 6let STREET (At Lexington Ave.) 


La Seuille 
SPANISH] DANCING 
AS IT SHOULD BE TAUGHT 


MUSICALLY BALANCED 
160 W. 56th St. C1I6-2859 N. Y. C. 


School of Natya and 
Ethnologic Dance Center 


Classes — Studio Performances 


110 East 59th St. PL 8.0540 


The CASTANET ROUTINES of the famous dancer 
La Argentina for the first time fully described 
by Dexter Wright. 
Learn the exact accompaniments to 10 solo dances 
f the great Argentina. 

Price — $2.50 
WRITE BOX 


520 West 34th Street New York City 


HUAPALA 
HAWAIIAN DANCES 
FALL TERM OPENS SEPTEMBER 27 


BUY WAR 
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There’s Life Left 
The Old 


J 

ELVA manufactures and sells NEW shoes. The 
more we manufacture and sell the more we profit and 
prosper. In normal times the ringing of a cash register 
is a welcome sound. In these times only necessary sales 
bring us satisfaction. We feel duty bound to urge every 
one of our customers to get every possible bit of wear 
out of a Selva Shoe before it is discarded. It is your duty 
to the fighting front and the home front to help conserve 
man power and materials. It is our duty to put patriotism 
before profit. That is why we say “Maybe There's Life 
Left In The Old Shoes”. If not we'll be pleased to fill 
re order from our excellent stock of Toe, Ballet and 

lap Shoes, “America’s Finest Dance Footwear”. 


209 West 48th Street, N.Y.C. 


NEWARK BRANCH — 4 Warren Street 


“BACK THE!ATTACK -- Buy War Bonds!” 
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NEWS, CUES and HULLABALOOS 


(Continued from Page 21) 


viously had conducted the Philharmonic 
Symphony for Ballet ‘Theatre at the 
Lewisohn Stadium, in his last civilian 
appearance. 

The BALLET RUSSE DE MOX- 
TE CARLO will present a stream- 
lined version of one ot the newest and 
most successtul of the Soviet ballets 
“THE RED POPPY.” ‘The ballet 
is given according to the management 
as a tribute to the “courageous spirit 
of our Russian and Chinese allies.’ 
‘The production will be staged by Igor 
Schwezoft, who appeared in the origi 
nal staging of the work in Moscow. 
Among the leading artists of the com- 
pany to be seen in “The Red Poppy” 
will be ALEXANDRA DANILOVA, 
NATHALIE KRASSOVSKA, 
RUTHANNA BORIS, IGOR YOU- 
SKEVITCH, and FREDERTC 
FRANKLIN. BRONISLAVA NI- 
JINSKA will stage a new work in 
pure classical form, called “Etude,” 
to an arrangement of the music of 
Johann Sebastian Bacis. 

The FOKINE BALLET SCHOOL 
is continuing under the direction of 
Christine Fokine in the absence of 
VITALE FOKINE, who. left last 
week tor active combat duty with the 
U.S. Marines. IGOR SCHWEZOFF, 
who is now choreographing “The Red 
Poppy” tor Ballet Russe de Monte 
Carlo, is conducting classes as guest 
teacher. In preparation for this season's 
performances, the Baliet Russe de 
Monte Carlo is rehearsing at the Fo- 
kine Studio. After preliminary ap 
pearances in) Worcester, Mlass., the 
Kokine Russian Ballet is leaving New 
York tor an extended tour within two 
weeks. Vitale Fokine will manage the 
stage at Camp Upton when the ballet 
plays the camp. 

VICTOR BORGE says that in the 
old days an evening's dance was sup- 
posed to be equivalent to walking ten 
miles. But with today’s jitterbugs, it’s 
equivalent to climbing one hundred 
trees! 

SARITA ROMERO, dancer; and 
ARTHUR CARRON, tenor, gave a 
volunteer concert at Camp Upton, 
Yaphank, New York, on August 15th, 
under the auspices of US O-Camp 
Shows. 

An all Chicago ballet will be seen 
this year. Organizer is dancer CARLA 
BRADLEY. BRONISLAVA NIJIN- 
SKA will choreograph at least one new 
work for the group. 
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Hildegard Balmain one of the premiere 
danseuses in the Summer Operetta at the Lake 
Placid Arena. 


The 12th Mid-Summer Figure Skat- 
ing Operatta at Lake Placid was billed 
as “A Garden of Stars” and ‘rightly 
so. A galaxy otf ballerinas blades 
supported by the best male skaters put 
on a program ot divertisocmneall that 
twinkled with brilliance and charm. 
Featured skaters: were: DOROTHY 
GOOs, BARBARA ANN SCOTT, 
HILDEGARDE BALMAIN, 
MABEL McPHERSON, JOAN 
YOCUM, ANN ROBIXSON, RA- 
MONA ALLEN, JOHN HOUSE, 
PHEBE ‘TUCKER, WILLIAM 
GRIMDITCH, 
SEIGH, HARRY BARTON, NAN- 
CY LEMMON; DICK BUTION, 
JANE WEISS, LOIS WARING, 
VIRGINIA BAXTER, DUDLEY 
RICHARDS, RUTH LIPPMAN, 
ARTHUR LEVY, MARIE Me- 
CLENAGHAN, JUSTIN SMITH, 
SANDYLEE WEILLE, JOAN 
DEMBECK, HAZEL SULLIVAN, 
“NIIGGS” DEAN, JOEY SULLI- 
VAN. 

This is the spirit! DOREEN 
GROOM of Hamilton, Ontario, to 
attend the Convention and Normal 
School this year had to go to the 
American Consulate and the Canadian 
Immigration Authorities before every- 
thing was OK. She writes: “I had 
to wait to hear from my bank who 
in turn waited to hear trom Ottawa 
giving permission for me to buy Amert- 
can money. I had to write to Leroy 
Thayer asking him to write to Ot- 
tawa and specify what I needed. What 
a lot of fuss, but it was certainly 
worth it, to keep up on things.” 


The PITTSBURGH CIVIC BAL- 


LET was represented in New York 
this summer by HELEN URBANEK 
and CHARLOVTE MADDY who 
came to study at VIL SAK’S and 
DAGANOVA’S respectively; and 
VIRGINIA LILLIKOTCH and 
LOUISE GISSI. These girls all ap- 
peared in “Orpheus” and ‘The People” 
produced by the Pittsburgh Civic 
Opera under the direction of FRANK 
ECKL, Jr. and KARL HEINRICH. 

ROXAY presentations are getting 
better and better with plenty of high 
powered dance acts featured. VELOZ 
and YOLANDA) brought down the 
house recently, and it was good to 
see PAULINE KONER_. back again 
dancing with such charm and sparkle! 
THE ROXYETTES sure are all 
around dancers, jugglers what- 
ever is needed in rhythmic movement. 

Mrs. ED MACK ot Winnetka 
sends us a very interesting clipping 
on “Whence the Danee in Latin 
America” by NICOLOS SLORENMI- 
SKY, Christian Science Monitor, May 
S$, 1943)... Dance Film Programs 
at the MUSEUM OF MODERN 
ART is being repeated the week of 
October 3-9 . . . Leoks as though 
San Francisco is way ahead of the 
east in art skating. At the BERK- 
ICE RINK, W A Ai 
CHRISTENSEN devised ice produc- 
tions ot the tollowine ballets: ‘““Vhe 
Nutcracker,” Ravel's “Bolero”, “Peter 
ane the Wolf, “Circus The 
BERKELEY FESTIVAL. ASS’N. at 
the Ice Rink also included in’ their 
season, pertormances of the SAN 
FRANCISCO BALLET COMPANY 
directed by William Christensen and 
concerts by the SAN FRANCISCO 
SYMPHONY under BEREN. 
‘Tryout for scholarships will be 
conducted by NOVIKOFF SCHOOL 
OF FHE RUSSIAN BALLET on 
Sunday, October 3rd, at 2 P.M. tor 
children and adults . ALEXAN- 
DORIA DANILOVA will teach several 
classes a week during September = at 
‘The American Ballet School before 
the Ballet Russe opening claims her 
entire attention. 

RUTH PAGE was ballet mistress 
tor the outdoor pertormances of Aida 
and Carmen in Chicago. RU TH 
PRYOR, BETSY ROSS and WAL- 
TER CAMRYN were. soloists. As 
a result of the success of the summer 
opera there is talk that producers For- 
tune Gallo and Harry Zelzer are con- 
sidering an extended season of oper- 
ettas and ballet at the outdoor stadium 
this year. 
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MORE NEWS and CUES 
(Continued from Page 24) 


You all remember little JOAN 
KEENA (who was in “On Your 
Toes” in N. Y. and London: daughter 
of an American Diplomat writes: 


“Your letter has been chasing me 
for a year or more, from hospital to 
hospital. I fell from a moving troop 
train that gave me a concussion. Then 
I was made to perform when I had 
pleurisy which caused a lung abscess! 
I was operated in December, discharged 
in February. I’ve a tube thru the 
back into the lung and can't dance. 
When they remove the tube I'll re- 
join my old unit as assistant producer. Pein 
Musical comedy is needed for the | 

Young Virginia Baxter and Dudley Richards as 
accordion Joan they skated into first place at Lake Placid's 
ab like letters from her old N. Y. dance contest held on the Olympic Arena’s ice. 
riends. 


QUESTIONS 

1) What was the first ballroom 
dance to permit the gentleman: 
to dance with his arm around 
the lady’s waist? 

2) In what dance did the lady kiss 
every gentleman on the dance 
floor ? 

3) What is the origin of the dance 

favors or souvenirs we have 
today at dance parties? 

+) What famous dancer lived to 
see her life made into a popular 
movie ? 

5) What recent dance hits were 
named after the following: a 
fruit, a London street, Long- 
fellow’s poetry, a famous 
dancer, a famous aviator, a war 
song of today, a_ President's 
wife? 


(Continued on Page 31) . ' 
«ae: For answers ask your dancing 
teacher or consult October issue. 


TATIANA CHAMIE 


Tap * Musical Comedy * Acrobatic * Baton Twirling * Spanish * Ballet * Toe 
From Ballet Russe de Monte Carlo, formerly 


JACK STANLY Ballet Master of Monte Carlo Opera 


School of the Dance, 1658 Broadway, (at 5lst St.) COlumbus 5-9223, New York City Opens School of Ballet 


Classes and Private Lessons in 
Ballet, Character and Routines 


* 
eee SPECIAL TRAINING for dancers in 


First of Musson Ballets 
Aid 
On 
Costume 

Problems 


Classes for children and beginners 
OPENING SEPTEMBER 20th 
200 W. 57th St., N. Y. C. Circle 7-1662 


Maharam is prepared to give 
dance teachers a_ helping 


hand for the coming recital DD U VW A L 


season. With = 
my our co-opera- THE BALLET THEATRE SCHOOL 
tion you can depend upon 
CHILDREN & ADULTS 
the finest costume fabrics 
117 W. 54th St. C. Circle 5-9332 


and designs that are avail- 


able. Our costume design 

service is at your disposal. GL, ADSTONE 
Write today and let us make 
sketches for your individual FABRICS 


requirements. - | 117 W. 47th St. New York City 


Featuring the Only 


“The House of Service” NOI-Z-LESS TOE SHOE 


FOR CATALOG 


BEN & SALLY 


DANCE FOOTWEAR 
318 W. 46th St., N.Y. C. 


Y. — 130 W. 46th St. 


N. 
CHICAGO—6 East Lake Street STUDIO FOR RENT—Suitable for dance or any other 


BACK THE ATTACK— > e LOS ANGELES purpose. Baby-grand piano. Inquire 9? AM to !2 
BUY WAR BONDS! OF Miltiades Studio, 2 W. Séth St.. N. Y. C., CO 5-2476 


26 DANCE 


2 


by CINDERELLA 


Now, 12 Midnight is a witching hour 
and there are some very diverting, 
exotic and heavenly places to be in at 
the stroke of twelve. It all depends on 
your mood. 


If you crave a colorful evening where 
the informal and international flavor 
is expertly blended, you should reserve 
a place on your calendar for the Bal 
Tabarin on 46th Street, just West of 
Broadway. A bit of Montmartre trom 
the “Last Time You Saw Paris’. The 
food is excellent, the wine extra fine, 
the music exciting, and the early and 
late shows clever, diverting, and ap- 
pealing to many tastes. Also your 
pocketbook can feel very comfortable 
about it all. 


The chorus known as the Mont- 
martre Girls is exceptionally pretty— 
emphasis on gorgeous tlonds and stun- 
ning brunettes—eliminating the “in be- 
tween types’ that are less arresting. 
Most of us like our beauty clear and 
unadulterated. When these lovely 
ladies appear in rose silk fringe and 
flowers in the South Sea number, | 
choose the word “lush” from the dic- 
tionary to describe them. If you don't 
agree, go and see for yourself. 


They also present a bit of dance 
history called “Evolution of Jitter- 
bugs’ with appropriate costumes and 
routines representing the Gay Nineties, 
Charleston, Black Bottom, Truckin’, 
Lindy Hop and present-day Jitterbugs. 
To prove how generous they are with 
their talent, they also do a feathery, 
ruffly, Pink Can Can. 
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Pink Can Can dancers finish up a snappy kaleidoscopic revue of dance history from the Gay 
Nineties through the Charleston down to the Jitterbug for Bal Tabarin's happy audiences. 


Carla, the soloist, did a delighttul 
toe dance caller “Viennese Waltz”. 
Nico Cevara sang popular Cuban songs 
to the accompaniment of his guitar. 
Kenneth Buffett, dancing star from the 
Broadway hit, “Oklahoma”, was mastet 
of ceremonies and sang and tapped his 
way to popularity with the audience. 
The Garcias, an expert dance team, 
presented the Dance of the Gypsies in 
true romantic and fiery spirit. 


Roy Douglas, an exceptionally clever 
ventriloquist, with his loquacious Eddy 
Was most amusing. When Eddy went 
back into the suitcase protesting and 
kicking every step ‘of the way and 
shouting his objections from under the 
closed cover, the high spot of the per- 


formance was achieved. 


As for the orchestra, “Tony Graham 
and the Boys provide music that keeps 


every one in tune and in time. 


Perhaps your mood tequires a_ heavy- 
enly spot, away trom the pavements, 
a “Summer Paradise’, a “Winter 
Wonderland”. ‘Then there is just the 
perfect place out near Rye, New York, 
not far away, but far enough tor 
beauty and entertainment on a_ lavish 
scale. “The Westchester Country Club 
is the answer. Here Cinderella and 


her Prince Charming can dance long 
past midnight under the stars, on a 
glistening dance floor which is one ot 
the largest to be found to tempt the 
dance devotee. There is space under 
foot as well as above in the sky ceiling 


with real moonlight and real starlight. 


Here is a place where you can really 
do your tango routine. In the’ open 
spaces: between couples you can indulge 
vour suppressed desire for self expres- 
sion. As a result, the dancing there is 
much more interesting and varied. The 
Samba couples are most numerous and 


enthusiastic. 


The orchestra usually plays a variety 
of rhythms in each dance period: Fox- 
trots, slow tor the dignitaries, and tast 
tor the jitterbugs, Rumbas, Viennese 
Waltzes, ‘Tangos and Sambas. Every 
dance temperament gets a chance to 
dance its favorite rhythm. This is much 
better than a halt hour foxtrot, an in- 
terminable waltz, while those with 
“good neighbor’ blood in’ their veins 


sit and wait for a rumba or tango. 


‘Those who live at the Westcheste: 
Country Club and the members are 
tortunate indeed to have that hill-top, 


sky-top dance floor. 
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IGOR YOUSKEVITCH 

(Continued from Page 7) 
was excellent and it was an immediate solution to his 
pressing problem, so he accepted. 

‘To his amazement he found the dance just a continu- 
ation of his athletic career on a higher, more difficult, 
and more artistic level. Everything he had learned as an 
athlete was valuable to him in his new profession; pre- 
cision, lightness, flexibility, rhythm, smoothness, balance, 
speed, endurance, strength, co-ordination, judgment ot 
distance, and feeling for space. Even the poise which the 
champion athlete has to have when he performs betore 
thousands was just what he needed when the curtain rose 
for the first time on Igor Youskevitch, dancer. 

“But my lessons in the higher athletic technique of the 
dance added finesse, musical. rhythm, design, and most ot 
all the use of my body as an expressive medium of thought, 
emotion, character, and drama”, explained Youskevitch. 
“The dance became even more satisfying than athletics 
because it was everything that athletics was and much 
more. The dance is a sport worthy of the most mature 
and talented man. 

7 mas & all over Europe to study, to learn, and to 
dance. | continually compared the dancer's way and _ the 
athlete’s) way. Mostly, they were fundamentally — the 
same but sometimes one was better, sometimes the other. 
lor instance, | can warm up better and faster the athletic 
way than the dance way. Athletes have better knowledge ot 
trol over certain individual sets of 
the other hand, has a deeper 
philosophy of movem nnecting it up with all of life, 
making it mental, emoti@mral, spiritual, as well as physical. 

“To the young man athlete, [ would say, ‘You are not 
a complete athlete until you are a dancer’ ”. 

Youskevitch is an inveterate fisherman. He always spends 
his vacation that way, then eases slowly back into practice 
when he returns to civilization. His wite, the attractive 
Scarbova, who dances the leading role in “Prince Igor”, 
enjoys these fishing expeditions as much as he does. ‘They 
ave a devoted pair. 


LUBOV ROUDENKA 
(Continued from Page 6) 


muscles and better c« 
muscles. The dancer 


not the Cowgirl. She has long pigtails; you have none.’ | 
hate to tell them I just pin them on; they would be so 
disappointed. 

“I like people. | am what Americans call sociable. 
They compliment me on my sense of humor. ‘They do not 
know I was taught that with my ballet technique. A 
dancer needs it always just like she needs flexible muscles. 

“Diet? L don’t know what you mean. When I’m hungry 
1 eat what I want and all I want. My favorite things to 
eat? Steaks and sweets. | eat two hours before I dance, 
then a big steak after the performance. Every day Il 
practice technique for an hour and a half, just technique. 

“Yes, | have offers for musicals and Hollywood but 
most of all I want to be a great ballerina. Yes, I study 
tap here in America. In American choreography the dancer 
has to do every kind of dancing.” 

Yes, Lubov is slated by the gods to go far. She has 
youth, temperament, a fine technique, and an_ infinite 
ambition. A very conservative person in ballet circles said 
to me recently, ‘““LLubov Roudenka has what it takes. If I 
had money I would back her to the limit. It would be 
both an artistic and a financial investment.” 

How ballet audiences will miss this alluring, tempestuous 


# 
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Cowgirl of Rodeo! But Lubov is on her way to fulfill 
that destiny that dropped this thoroughly Russian child 
in Paris, then sailed her across the Atlantic to star in 
Rodeo in the most thoroughiy American role a_ ballerina 
has ever danced. 

We'll be seeing you, Lubov! 


SHOES OF FAMOUS FEET 
(Continued from Page 13) 
Army’, were the biggest. He said that pink is still the 
favorite color and all but a fraction of the shoes sold 
are pink, 

He also told us to make shoes last longer to follow these 
directions: after each practice period thoroughly air and 
dry the shoes, put them away carefully in the same 
position as they are boxed when you buy them. — 

As most of us are not movie stars or ballerinas, we are 
more interested in what the average student can do about 
the shoe problem. Here are five “musts” for dancers, 
amateurs as well as professionals: 

1. Start the fall season off right with a new and correct 
pair of shoes for each type of dancing, e.g., ballet for 
ballet class; toe for toe class; oxfords or flats with taps 
on them for tap class; a musical comedy shoe for chorus, 
Spanish and line work; a barefoot sandal for natural 
dancing, a modern sandal tor modern, and a non-skid for 
acrobatic dancing. 

2. Have them properly fitted so they are comfortable, 
protecting, and supporting to the foot. 

3. Wear ballet, toe, and acrobatic shoes always on the 
same foot. It is better to save your feet than economize 
on shoes. 

+. Don't expect dancing shoes to last longer than 
street shoes. For young, growing feet two pairs have to be 
bought each year. It is unwise to buy them too large 
because loose shoes destroy the pupil’s ability to master 
fine, accurate movements. However, the second pair bought 
in the spring for the year’s recital can be easily converted 
into summer shoes and used up before they are outgrown 
in the fall. 

5. Remember it is more expensive to miss part of your 
dance lesson and half of your progress because you haven't 
the right dance shoes than it is to put out the money for 
comfortable shoes correctly made for dancing. 

6. ‘Lo protect your shoes always wear socks or pads 
with your shoes. 

7. Take the time to properly sew your ribbons, and 
even in practice caretully tie them so that the ends are 
skillfully hidden. One good way to sew on your ribbon 
is to leave it uncut and long enough to go under your 
arch inside the shoe, then bring it up the inside edge, 
and sew it. This insures keeping vour shoe on your foot 
in case either side of the ribbon rips loose. 

Remember time & money spent on the correct shoe 
properly fitted, will keep your feet young and_ healthy. 
Experienced dancers say, “Nothing can defeat you like 
de feet!” 


Subscribe to 
DANCE MAGAZINE NOW 


Soon we may not be allowed to add 
new subscribers to our books. 


520 West 34th Street New York |, N. Y. 
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CHOOSING A DANCING TEACHER 

: (Continued from Page 5) 

(2) First class dance schools have a right to expect you 
to register for the year, and pay in advance. (No 
refunds except in cases of prolonged illness.) 

(3) Each child must be properly equipped with class 
costume and appropriate shoes for each type of 
dancing. 

(+) Good ls require the students to be on time, 
regular in attendance, and well behaved in class. ‘The 
reserve the right to drop any student from the class 
for not living up to their standards. 

(5) Mothers are not allowed to visit every class because 
it has been found it is not to the child’s advantage. 
Most good schools invite the parents once a month to 
see the children’s progress. 

(6) Remember good schools do not flatter you or your 
children by telling you how wonderful they are. 
They keep your patronage by making your child dance 
well, not by talking about it. 

(7) First rate schools expect parents to co-operate fully 
with the dancing school program, arrange a time and 
place at home for the children to practice, supply 
costumes and properties for the final recital, and 
show an active interest in all aspects of the develop- 
ment of your children’s dancing. 

(8) No first rate teacher will permit a parent to tell 
her (or him) how to teach dancing, what dances to 
give a child, or what class she is going to go into. 
That is the teacher’s business. If you are not con- 
vinced she knows her business, don't send your child- 
ren there. 

In closing, we would like to answer some of the many 
questions that have come into this office. 

Q. “At what age should a child begin dancing?” 

A. “Three years old is not too young if you can ‘find a 
dancing teacher expert in Nursery School technique as well 
as dancing. A great deal of time is saved by beginning 
early with the right teacher. 

Q. “What type of dancing should a child study first?” 

A. “Rhythmic dancing that perfects the child’s own 
natural movements is essential before more difficult and 
arbitrary movements are taught. Acrobatic movements are 
as natural to a child as tumbling is to a puppy.” 

Q. “How soon should technique be taught?” 

A. Technique is just the best way of doing anything 
and the best way should be stressed from the start. Formal 
systems, however, like the ballet, oriental, tap, and modern 
dancing should only be taught after the child has mastered 
shis own natural movements. A good teacher knows when 
the child is ready for these intricate movement patterns.” 

Q. “How soon should ballroom dancing be taught?” 

A. “Experiments at Columbia University made it clear 
that the best results were accomplished by starting ball- 
room in the fifth and sixth grades. Of course, the children 
had already had rhythmic, folk, and dramatic dancing 
in the earlier grades.” 

Q. “Is there any type of dancing that children should 
not have?” 

A. “Every type of dancing correctly taught has a place 
in the child’s dance education. The difficult types, e.g. 
toe dancing, are postponed until the student has mastered 
all the necessary fundamentals of body control and en- 
durance. Romantically motivated dances are also postponed 
until the student is interested. At no age are cheap, 
decadent gestures and movements appropriate. 
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photo: James K of Shu 
The exception that proves the rule, eight year old Mary Ellen Perry 


has a beautiful technique, a fine style and a deep appreciation of 
Ballet. We usually advise saving toe dancing until a child's later teens. 


Q. “What type of dancing should a boy study?” 

A. “Any normal boy loves dancing as much as any 
normal girl. Up to six years of age they,dance happily to- 
vether in the rhythmic and acrobatic class. hereafter a bo 
should be given the masculine motivations for movement 
that he desires to feel manly. Acrobatic dancing well taught 
is of great interest to boys, as is tap, folk (especially the 
vigorous Slavic dances and American cowboy dances), 
and ballroom dancing. Ballet, properly taught, a 
challenge to any boy's virtuosity. In the modern dance, 
the older boy finds plenty of athletic vigor and skill with 
an interesting vocabulary of strong, forthright movements 
with which to express his masculine ideas and feelings. 

In conclusion, let me. stress once again, the great 
benefits of dancing are available to all who will take the 
trouble of finding a good teacher! 


FROM OUR READERS 
1 was very much surprised to see Nadja’s article in 
Dance and enjoyed every word of it. It certainly made 
me a little homesick when I read all the dancing ma- 
terial in it. Several of the names were very familiar to 
me, especially Celli, Slavenska and Hasoutra. 


*# Josrr 


A constant reader of your Dance Magazine, I was 
yreatly impressed with your July Cover. 
Respectfully yours, 
Mr. Georce J. Kovic 
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As An 


EDUCATOR 


You want to keep in touch with the latest developments 
in your profession 

You want the newest teaching materials for your classes 
You want to read news items of interest from all over the 
country 

You want to belong to the national organization of your 
profession 


THEN 


You will be interested in 
The Journal of 


HEALTH AND PHYSICAL EDUCATION 


It brings to you the experiences of others who have problems like 
yours. Articles on health, physical fitness, new games, problems 
of administration, dancing, demonstrations, teaching methods, etc.. 
appeer regularly. Illustrations, book reviews, handy hints. 

TWO DOLLARS AND FIFTY CENTS is the price for ten issues 

>f The Journal of Health and Physical Education and one vear's 

membership in the American Association for Health, Physical 


2 Jucation nA Recreation. 


Send for free sample copy today. 
Published monthly except July and August 
by the 


American Association for Health, Physical Education, and 
Recreation, 1201 6th Street, N. W., Washington, D. 


SKETCHING OKLAHOMA 

(Continued from Page 15) 

in her dressing room, only she didn’t “sit” very. long, but 

danced all sorts of poses for me. Such a friendly vital 
young person! 

The three Can Can Dancers I did f:om memory. in 
intermission. | was sitting off in one corner trying not 
to attract attention, but one curious member of the audience 
discovered me and sat right down beside me to watch 
every stroke of the pen I made. 

“It's a gift from God”, she kept sayin«. 

Without irreverence I felt like saying, “Plus a quarter 
ot a century looking at, living with, and drawing dancers!” 
But I held my tongue. 

It was a lark seeing the show first from the audience, 
then from Miss Anderson’s chair in the evening (which 
she so graciously relinquished to me), and finally, the very 
close-ups in the dressing room. Sometimes, the back views 
were much more to the point than the tront views—for 
example the cowboy (lower left). One cowboy evinced 
great interest in my tricky artist’s pen. He had seen one in 
Europe. After I got through explaining how it was made 
tor safety, never blotting or leaking, I guess | got carried 
away with my own presentation, because | gave the wrong 
twist which opened it, then dropped it in my lap. A huge 
ink spot appeared on my new Palm Beach suit. Everybody 
flew to my rescue. My skirt was ripped off in true quick- 
change fashion, put on top of the bubble drinking fountain. 
‘Then the wardrobe mistress appeared and took charge. 
She believes in soap and water plus elbow grease. “By 
Cracky’’, as the cowboys say, “she is right” My Palm Beach 
suit is as good as new. 7 

Many thanks, Oklahoma, for everything’ 
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DANCE DRUMS and RATTLING GOURDS 
(Continued from Page 9) 


Impatient tourists are prone to make haste in getting 
away after ogling a few sections of the dance during the 
day, and miss the beauty of the last appearance of the 
solemn entrance at dawn. The winter Shaliko at Zuni is 
an example. The Council of the Gods goes forward to the 
Sacred Lake in winter. Their return in July is not noted. 
They are wearied after their long march and night camps, 
loaded down with reeds, water bottles and turtles. The 
morneng after the Shaliko is also full of mysterious move- 
ments to and fro. 

After the weird music gradually dies away with the 
shaking of rattles, the hum of the whizzers, the hissing of 
hundreds of snakes, there is frolicing in the Hopi village 
in direct contrast to the sombre intensity of the preceding 
public performance. 

The so-called “Squaw Dance” of the Navajo as seen by 
whites is often termed “dull and repulsive”. The girls 
pull reluctant men about until they are paid off in coins. 
But it is at the “Squaw Dance” that the social and com- 
munal part of Indian life is discussed with deep seriousness. 
There may be an infraction of tribal custom, so the chosen 
head-man sits in judgment and listens to arguments from 
opponents. Here are talked over government rulings, and 
approval or dissent is voiced. 

Two predominant ceremonials of the Navajos are the 
“Night Chant” and the “Mountain Chant”. These are all 
night performances, and few whites witness them because 
of smoke-smarted eves and long hours of waiting. But 
never miss one if you can reach it. ‘The more secluded 
the spot, the better. 

If the white man can only be in a receptive mood, he 
can catch a glimpse or two of the mystery and meaning of 
the Indian dance. More than likely he will be in a daze 
as he watches the drama before him, so unreal as to make 
him wonder how in America today there can be such un- 
believable ceremonies. 


RULES FOR WARMING UP 


1) Warm up slowly and deliberately. 

2) Don't relax during a practice period, rest by doing 
something difterent. 

3) Conserve your body heat. Put on a wrap when you 
rest. Cool off slowly at end of workout. 

+) Add a little more work to your practice period each 
day. but never force yourself beyond comfortable en- 
durance. 

5) Regular daily practice, even if’ the period is short, 
is worth more than long spasmodic workouts. 

6) Remember fatigue increases more: quickly the more 
tired you get, so plan short frequent respites of slow 
movement to relieve your strenuous activity. 

7) Smoking definitely destroys the wind and dimin- 
ishes the endurance. 

8) Alcohol, coffee, tea and all the soda pop drinks 
with caffein in them are avoided by dancers and skaters 
who want to protect their physical and artistic energy. 

9) Refined sugar and flour with the candies, pastries 
and breads made of them, cause a reaction in many people 
that makes the breathing apparatus sensitive and unhealthy, 
causing colds and difficult breathing. 
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MORE NEWS and CUES 
(Continued from Page 26) 


The incorrigible VALVA VALEN- 
TINOFF again takes his pen to hand 
and writes us... “Incidently | have 
just noticed where a photo (of course 
that’s a matter of opinion) of me is 
displayed in the current issue of Dance 


Magazine. Any resemblance between 
actual persons living or dead is purely 
co-incidental, I assure you. In faet, 


to tell you the truth | never saw that 
picture before in my life. However, 
it shows you to what extremes | will 
go to when entertaining service men 
. . . It is my pleasure to inform you 
that I have appeared over seventy 
times, yes, you heard me the first time, 
over seventy times at the Stage Door 
Canteen. The little man in the white 
coat has just come for me, so if you 
please, I will now take my medal, and 
vo home.” 

In “ONE HOUR OF GLORY,” 
CASEY ROBINSON'S production for 
RKO Radio, BALLERINA ‘TOU- 
MANOVA and GREGORY PECK, 
leading Broadway actor, will star. 

LEOPOLD STOKOWSKI wrote 
recently from El Salvador. “Recently 
| went to the Indian pueblo ‘Tesuque 


in New Mexico and gained material 
there of Indian dances, rhythm and 
music. I have other material from 
Mexico, Yucatan, Brazil, Argentina, 


Trinidad, Barbadoes and the Domini- 
can Republic. 

If you happened te listen in’ on 
STATION WBBM. during the Dr. 
CHRISTIAN program June 9th, you 
heard dancing teacher HARRIET 
SCHOENBERG announced as one of 
the twelve winners of $250 prizes for 
There were 8078 con- 
testants. Her play, “Unknown Soldier, ” 
will be broadcast on September 8th 
on the Dr. Christian program. Miss 
Schoenberg’s play is cligible for one 
ot three additional prizes of $600, 
$400 and $200. The winners will be 
determined by the number of votes 
they receive. 

EDNA McRAE of Chicago is of- 
tering two full scholarships for this 
vear. Competition will be held early 
in’ September. 

EDNA LUCILE BAUM preduced 


a Brazilian ballet to the music of Hee- 


radio scripts. 


tor Villa-Lobos. It was entitled “The 
Three Maries.” 
ELOISE MOORE and her com- 


pany of dancers gave two performances 
at the University of Wisconsin in 
Madison on July 25 
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ICE DANCE DIAGRAMS AND DESCRIPTIONS 
— RECORDS FOR ICE DANCING 
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FACTORY BALLET 
(Continued from Page 10) 


oft a passage packed with lacy costumes 
and colored silks, they sat on chairs 
and boxes. ‘They, too, drank cups of 
tea. The three men had been crowded 
into corners.. Neither they nor the 
women had wiped away their heavy 
make-up. 

With them was Mr. Walls, (before 
the war in the theater and cinema 
business), now managing the hostel 
for the Co-operative Holidays Associa- 
tion. A share of the program’s success 
was his. He had found rooms for the 
dancers, arranged for their transport, 
and made most of the plans for their 
visit. 

Now they told him what a thrill it 
had been to be in this first night. They 
look forward to the rest of their three- 


months tour, which includes many 
R.O.F. hostels. For all of. them this 
is a new venture. If they look back 


on what has already happened to them 
since the war they think mainly of its 
first two years, when twice every day 
they danced in London with bombs 
falling and gunfire cracking above their 
heads. 

Iris Lorraine remembers that she was 
in Italy on September 3, 1939, though 
she has been in England ever since. 
Now her one thought is of ballet for 
the war workers. She tilted her head, 
face smudged with grease-paint, and 
said she knew she spoke for everyone 
when she said, “We think it is grand 
giving these shows.”’ 

Elizabeth Schooling and Sally Gil- 
mour are the two principal dancers. 
Miss Schooling was specially happy 
because this first night brought her 
within a few miles of her husband, 
Frank Staff, who has left ballet to 
join the Army. He spent his last seven- 
day leave rehearsing the company for 
this tour. 

This same Ballet Rambert that 
started lunch-time ballet a year or two 
ago is now paving a way which may 
well be followed by others of the best 
ballet dancers in the country. 


MODERN DANCE IN ENGLAND 
(Continued from Page 11) 


“Classical Ballet and its Relation to 
Modern Dance”. Also in the City Art 
Gallery the audience became keenly 
interested in a debate which reached 
out into music and_ social meanings 
of dance; and some departed only on 
time to catch the “last train home” at 
9:30 P.M. 


On Sunday we saw a short private 
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Modern Dance display in the new 
Harmel Studio, when Lilian Harmel 
did her solo “Apparition”, “Improv- 
isation” and some others, for a small 
audience of artists. Modern Dance had 
a very good week in Leicester and 
promises valuable further developments. 

In Leicester, Modern Dance form 
has made its first appearance for use 
in the service of the traditional church. 
The Church of St. Marks in Leicester 
has emulated the Church of St. Marks- 
in-the-Bouwerie in New York City. 
In this innovation, Lilian Harmel was 
the moving spirit in collaboration with 
the Vicar. A one-act “Religious play” 
divided in ‘““Two stages and ten steps’, 
entitled “The Divine Journey”, was 
devised especially by Cannon Linwood 
Wright and then presented the 
church by the St. Marks Players, a 
company of fourteen with choreography 
by Lilian Harmel. This play, as “The 
Story of Father Ansel:n’s Dream,” was 
divided in two parts, the first of six 
episodes, the second with four episodes. 
While dialogues and hymnal choruses 
were used, all the rhythmic action and 
gesture, as well as dance proper, was 
expressed in meaning affirmed by Lilian 
Harmel’s masterly choreographic 
drama. Leicester, this religious 
choreographic drama made a deep im- 
pression; and in turn, it unquestionably 
stimulated interest in the subsequent 
visit of the Ballet Jooss. 

In London, we have been able to see 
a ballet, on what we may perhaps call 
a religious theme, with a choreographic 
basis partly classical and partly mod- 
ernist. This interesting work is “Char- 
tres Frieze’, a one-act ballet in two 
phases, with choreography devised by 
Sheila Nicholson who also arranged 
the theme and the costume design. Her 
ballet, which was given its first per- 
formance by the Ballet Guild at the 
Garrick Theatre, is based on inspiration 
drawn from the sculptures in Chartres 
Cathedral. Its color is derived from the 
paintings of the Italian Primitives. 
The theme is first a contrast of Virtue 
and Vices, Active and Contemplative 
Life; and its second part is the Judg- 
ment of the Dead by St. Michael. 


NOTICE 


With war shortage of printing chemi- 
cals it is impossible to reproduce 
vague, foggy photographs. Very few 
snap shots are usuable. Before send- 
ing in photos, consult Dance 
Magazine, November, 1942. Full ex- 
planation is given thcre, on the type 
of dance photo we use in Dance 
Magazine. 


FRICTIONLESS DANCE 
(Continued from Page 19) 


There were several outstanding examples 
of completeness and unity of program and 
performance which I thoroughly enjoyed, 
and I hope to see more of this kind of 
skating at the next Nationals. 


Miss Muller’s letter to us on the 
subject of roller skating. we also find 


of general interest. 
August 15, 1943 
Detroit, Michigan 
Dear Mr. Murray 
Last winter I arranged with the Olympia 


to have a semi-public session for figure 
skating only. All the best roller skaters 
were very anxious to ice-skate and took 
season tickets. We called it the Roller 
Skaters’ Ice Division. Unfortunately, the 
Olympia discontinued all figure’ skating 
sessions. 


The best roller skaters in Detroit are all 
ardent ice skaters for instance, Melva 
Block, twice National Senior Champion; 
Ann Manion, close runner-up; both turned 
professional and are Hollywood bound. 
Here, the roller skaters ice-skate whenever 
they have a chance. They go to Windsor 
across the border in Canada, or out doors, 
and they don't mind changing from rollers 
to ice and back to rollers again. I claim 
that one sport helps the other. Anyone who 
has nowhere toe skate on ice. may learn a 
great deal and keep in practice on roller 
skates. Then private roller rinks are more 
of a possibility than expensive private ice 
rinks. The only difference, I find, is the 
take off from stand-still and the transition 
from one foot to the other. I miss the push 
from the edge. I haven't been able to ac- 
quire the roller way entirely, because of 
my many vears on ice, and I hope to see 
my little pupils and voung girls do better 
than I shall ever be able to do. 

One thing more | want to mention: dur- 
ing the busy season a baliet dance teacher 
now gives class instruction and private 
lessons to roller skaters in the little practice 
rink at the Arena. It has a bar on both 
sides and a large mirror. From the club 
room windows one can watch the skaters 
in the practice rink. 

Melva Block had vears of dance train- 
ing, little Nancy Lee Parker had acrobatics. 
Nancy is small and slim, looks very deli- 
caté, however she is healthy and has plenty 
of pep and endurance, an excellent ear for 
music and good rhythm. She is a darling 
child with a lovely disposition. 

By the way, in closing, I must tell vou 
that Marible Vinson Owen is giving lessons 
to roller skaters and my brother (George 
is giving ice and roller lessons to a roller 
professional in Portland, Oregon. 

Sincerely vours, 
Elsbeth Muller 


SPEAKING OF RECORDS 


Adolf Blome in the dance profession 
forty-five years, never missed a per- 
formance in twenty years of show 
business and never missed a lesson 
in his ten years of teaching. Has 
worked nine years with Mr. Hoey 
of Brooklyn and never had an argu- 
ment. 


SUBSCRIBE TO DANCE TO-DAY 
TO-MORROW MAY BE TOO LATE 


DANCE 


LEADING SCHOOLS AND ORGANIZATIONS THRUOUT THE COUNTRY 


= 


% This is a new service which Dance Magazine has started to help 
its readers find the schools they want throughout the country. In 
these unsettled times we get many requests for a good dancing 
school from newcomers in towns. These schools listed below will 
send you circulars and greet you hospitably when you call on them. 


ALABAMA 


THE IRENE JONES STUDIO OF DANCE 
Ballet — Tap — Ballroom 
705 Randoloh St., Huntsville, Ala. 


ARIZONA 


THE DANCE CENTER 
Forrest Thornburg, Director 
N. Central Ave., Phoenix, Ariz. 


FLORIDA 


EBSEN SCHOOL OF DANCING 
Ballet — Tap — Acrobatic — Ballroom 
East Pine - Hyer St.. Orlando, Fla. 


ILLINOIS 


GLADYS HIGHT SCHOOL OF DANCING 
All Types for Teacher and Professional 
N. Michigan Ave., Chicago, Ill. 

LOLA MENZEL! SCHOOL OF. THE DANCE 
Ballet — Tap — Acrobatic 
5154 N. Clark St.. Chicago 40, Ill. 

JOHN PETRI BALLET SCHOOL 
Ballet — Character — Interpretative 
64 E. Jackson Bivd., Chicago, Ill. 

LYGA 
and Fitn 

. State St., 


Suite 1922, Chicago, Hil. 


INDIANA 


NELL GREEN DANCE STUDIO 
Ballroom — Ballet — Tap 
336 E. Berry St., Fort Wayne, Ind. 


IOWA 


EDITH HANSMANN’'S TALENT SCHOOL 
Piano—Dancing—Drama— Microphone Technique 
YWCA — Sioux City, lowa 


MARYLAND 


SENIA SOLOMONOFF Ballet Russe DANCE STUDIO 
Ballet — Character — Toe, etc. 
121 W. Hamilton St., Baltimore |, Md. 


MASSACHUSETTS 


MARION RICE STUDIO OF THE DANCE 
Denishawn — Ballet — Modern — Ballroom 
350 Main St., Fitchburg, Mass. 
LILLAFRANCES VILES SCHOOL OF DANCING 
5 Warren Avenue 
Hyde Park, Mass. 
WILLETTE McKEEVER STUDIO OF DANCING 
Ballet — Tap — Ballroom 
10 Nahant St. Lynn, Mass. 


MICHIGAN 


SYLVIA STUDIO OF DANCE 
Ballet — Adagio — Acrobatic — Tap 
603 E. Liberty St., Ann Arbor, Mich. 

ELAINE ARNDT SCHOOL OF THE DANCE 
Ballet — Tap — Ballroom 
750 Alter Rd., Detroit, Mich. 


MISSOURI 


CONSERVATORY OF MUSIC (Marjorie Sayles) 
Ballet — Tap — Ballroom 
3500 Walnut, Kansas City, Mo. 
MYLDRED LYONS STUDIO OF DANCE 
Ballet — Tap — Acrobatic 
Mainstreet Theatre Bldg., Kansas City, Mo. 


NEBRASKA 
HANSMANN’'S TALENT SCHOOL 


Piano—Dancing—Drama— Microphone Technique 
3rd Floor, Western Office Supply Co., Norfolk 


NEW YORK 


HOWELL'S DANCE SCHOOL 
Ballet — Tap — Ballroom, etc. 
4632—55th St.. Brooklyn, N. Y. 

MARY DALE MORATH 
Modern Dance 
63 East Iith St.. New York, N. Y. 

GLADYS D. BLISS SCHOOL OF DANCING 
Every Type for all ages 
RKO Bidg., Rochester, N. Y. 

NORMA ALLEWELT DANCE SCHOOLS 
Drama — Ballet — Tap — Ballroom 
445 S. Warren St., Syracuse, N. Y. 


NORTH CAROLINA 


SATTERFIELD STUDIO 
Ballroom Dancing 
Durham, N. C. 


DAVID CHAUNS SCHOOL OF DANCING 
Ballet — Tap — Baliroom 
High Point, N. C 


OHIO 


ETTA MARIE PARRY STUDIO OF DANCE 
Ballet — Tap — Acrobatic — Ballroom 
122—5th St.. NE. Tel. 2-970!1, Canton, Ohio 

PEP GOLDEN DANCE STUDIOS 
Ballet — Tap — Acrobatic — Ballroom 
6th & Main Sts., Cincinnati, Ohio 

JOYCE MANNING STUDIO OF DANCING 
All types of Stage Dancing 
9716 Lorain Ave.. Cleveland, Ohio 


OREGON 


THERESA M. STOPPER SCHOOL OF DANCING 
Ballet—Toe— Spanish—Tap—Ballroom 
309 Scott Bldg., 420 SW Wash., Portland, Ore. 


PENNSYLVANIA 


VERA LIEBAU INSTITUTE OF DANCE ARTS 
Tap—Ballet— Acrobatic—Baton—Ballroom 
954 Liberty Ave., Pittsburgh, Pa. 


AENNCHEN'S STUDIO OF THE DANCE 
Ballet — Tap — Ballroom 
7040 W. Garrett Rd.. Upper Darby, Pa. 


VIRGINIA 
OLIVER SCHOOL OF DANCE 


All Types 
1318 Colley Ave., Norfolk 7, Va. 


NATIONAL ORGANIZATIONS 


AMERICAN FOLK DANCE SOCIETY i 
AMERICAN SOCIETY OF TEACHERS OF DANCING 


CHICAGO DANCE COUNCIL 

NATIONAL ASS'N OF DANCING 
MASTERS 

COUNTRY DANCE SOCIETY OF AMERICA 

D. M. A. AND AFFILIATED CLUBS 

FRENCH FOLKLORE SOCIETY 


Civic BALLETS 


ATLANTA CIVIC BALLET 
Dorothy Alexander, Director 


LOCAL ORGANIZATIONS 


DMA—ASSOCIATED DANCING TEACHERS OF 
PENNSYLVANIA AND NEW YORK. 


DMA—ASSOCIATED DANCING TEACHERS OF 
SO. CALIFORNIA. 


DMA—CALIFORNIA ASSOCIATION OF TEACHERS 
OF DANCING. 


DMA—CAROLINA DANCING TEACHERS ASS'N. 


DMA—CLEVELAND AND OHIO DANCING 
TEACHERS ASS'N., Inc. 


DMA—DANCE EDUCATORS OF AMERICA, Inc. 
DMA—DANCING MASTERS OF MICHIGAN. 
DMA—DANCING MASTERS OF NORTH CAROLINA. 
DMA—DANCING MASTERS OF PITTSBURGH. 
OMA—DANCING TEACHERS CLUB OF BOSTON. 


DMA—DANCING TEACHERS CLUB OF 
CONNECTICUT, Inc. 

DMA—DANCING TEACHERS CLUB OF RHODE 
ISLAND. 


DMA—DANCING MASTERS OF WISCONSIN. 
DMA—FLORIDA SOCIETY OF TEACHERS OF 
DANCING 


DMA—GEORGIA DANCING MASTERS ASS'N. 
OMA—HEART OF AMERICA DANCE ASS'N. 
DMA—LOUISIANA ASS'N of DANCING TEACHERS 


DMA—NATIONAL CAPITOL DANCE ASS'N. 
NEW YORK SOCIETY OF TEACHERS OF DANCING 


DMA—NORTHEASTERN NEW YORK STATE 
COUNCIL OF DANCING MASTERS 7 


DMA—SOUTHERN DANCE ASSOCIATION 

DMA—SOUTH TEXAS ASSOCIATION OF TEACHERS 
OF DANCING. 

DMA—ST. LOUIS DANCING TEACHERS ASS'N. 


SYRACUSE DANCE ART ASSOCIATION 
DMA—TEXAS ASSOCIATION OF TEACHERS OF 
DANCING. 


THE ATLANTA DANCE 


DMA—WESTERN NEW YORK STATE COUNCIL OF 
DANCING MASTERS 


TEACHERS: See that your 
School or Organization is 
represented on this page. 
Start your listing with the 
October issue by mailing 


Ci 
coupon today! 


DANCE Magazine 
520 West 34th Street 


money order) for a 12 month listing. 


Name of School 
Types of Dancing Taught 
Address of School 


Subscriber 


; New York I, N. Y. 
Gentlemen: 
Enter the following listing in your National Directory | 
of Dance Teachers. | am enclosing a Check (or 


sé 


State 


a $10.00 Non Subscriber [] $12.00 


